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INSIDE THE INQUIRER 


There are days that all of us will remember all our lives, down to the very last detail. I know 
I’ll never forget December 7, 1941 or the nights my two daughters were born. I’ll always 
remember the day President Roosevelt died and the day President Kennedy was assassinated. 
And I’ll always remember the day Hank Williams died. Hank and IJ were not intimate friends 
but we were close — and it was a shock, not only to me but to the entire music industry. | had 
just moved to Nashville from Detroit the previous year at the insistance of Webb Pierce. In 
those days I was a piano player and singer who performed in a style that later became Rock & 
Roll. Strangely enough though I loved Hank’s songs, I never did sing any of them. Then about 
three years ago, a producer friend of mine told me that Hank’s songs could easily be adapted 
to my Rockabilly style and suggested that [record an album of them. At first I was skeptical, 
but then from the first bar of MOVE IT OVER, I knew he was right. The result was HANK 
AND THE HOUND — Roy Hall sings Hank Williams. Although the album was never re- 
leased in the USA, it has been a huge seller in several European markets where I have a surpris- 
ingly large following. We hope you like our story on this great country music legend. 
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Born the son of an itinerant Texas farmer, Ernest Tubb started his career nearly 50 years ago trying 

to imitate Jimmie Rodgers, the singing Brakeman. A tonsil operation changed his voice and he lost 

his ability to yodel. From what was merely a carbon copy of his idol, he developed one of the most 

distinctive voices in all country music, and became an institution. Don’t miss COUNTRY MUSIC’S 
_ FIRST OUTLAW — The Ernest Tubb Story, in our March issue. ; 
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and you may be the lucky winner of 
this beautiful Original Color Painting 
(18” x 18”) of HANK WILLIAMS 
by Karen Kennedy. 





Sure to be a prized possession! 


Winner will be selected 
February 15, 1984 





ee ee 
COUNTRY MUSIC INQUIRER 
P.O. Box 90462 
Nashville, TN 37209 . 

Yes, I would like to subscribe to CMI and also qualify to win the 

HANK WILLIAMS original painting. Enclosed is $12.95. 
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DOLLY & FAMILY IN RHINESTONE EXXXEEESEEEEESESEEES: FARON & WILLIE TOGETHER EXEEEEESTESELESESEESS PEONA& MERLE PART 








NASHVILLE, TENNESSEE: ENTER- 
TAINER DOLLY PARTON said her upcom- 
ing film with Hollywood actor SYLVESTER 
STALLONE called ‘‘Rhinestone’’ will 
premiere next June 17, ’84 in New York City 
and also right here in Nashville. I visited with 
Dolly and the production crew when they were 
touring an area in Williamson county near 
Franklin, (suburb of Nashville) Tn. recently. 
Dolly says she wants the local black-tie gala af- 
fair proceeds set aside for THE GRAND OLE 
OPRY FUND (the organization helps out 
country music entertainers who are in need of 
financial help) and you can count on Dolly and 
Sylvester being there! I understand that Dolly 
and Sly will be playing some red-hot love 
scenes and both will have singing parts written 
by Dolly herself. The Parton family will all be 
making a few bucks in this movie, as half the 
clan will be cast in featured parts of 


_ “Rhinestone.’’ Dolly’s brother, sister, several 


aunts, uncles and cousins are making up the 
band members that back-up Grand Ole Opry 
piano wizard DEL. WOOD. 1 can tell you that 
Dolly has never looked sexier or slimmer as she 
did scouting the country side in her tight blue 
jeans! She told me she’d lost at least twenty- 
five pounds and she intends to have a ball film- 
ing ‘‘Rhinestone’’! 


GOOD NEWS CORNER: The best news 
I’ve had all month is that my pal FARON 
YOUNG and WILLIE NELSON will soon be 
cutting an album together! At this writing, only 
tentative dates have been set, but Faron and 
Willie do expect to get together here in 
Nashville sometime before Christmas. 


I enjoyed spending some time with four 
good-looken fellas from Dallas that were here 
en route to our Nations Capitol for the 
Veterans Day festivities. MICHAEL MAR- 
TIN, TIM HOLLIDAY, (both Vietnam Vets) 
and JASON AND WILLIE DIXON were here 
to promote their new single ‘““Who Are The 
Names On The Wall” and ‘‘Your Not Here 
Alone’? and later joined two other band 
members in D.C. | don’t imagine their record 
will receive much national airplay, and it’s a 
shame, as the lyrics, vocals and production are 
first class and probably the best all around tune 
I’ve heard on the Vietnam story by soldiers that 
were actually there. Very best-wishes, MIKE, 
TIM, JASON, and WILLIE! 


Local businessmen and area talent again 
donated all proceeds from CHRISTMAS 
VILLAGE AND TALENT SHOWCASE to 
the WILKERSON HEARING AND 
SPEECH CENTER. Hundreds of people 


leisurely shonned for one of a kind Christmas - 


gifts aid paused °o enjoy some of Nashville’s 


Handsoime Tony Lyons is host of the popular live show, THE WAKING CREW which broadcasts daily on WSM radio. Tony is also an actor and 
comedian and ex-Grand Ole Opry announcer (1975-1981) 








best talent showcased at the fair grounds. Con- 
vention & Lodging Consultant FRAN 
GRAVES AND ASSOCIATES and 
Singer/Songwriter BOBBY STORM coor- 
dinated such diverse acts as DIANNE SHER- 
RILL AND MY BAND, THE BLUE 
LIGHTS, THE BRIER PICKERS, PAUL 
OVERSTREET, TOMMY JONES, THE 
WRIGHT TWINS, STEVE CHRISTY, 
ELISSA FERRECK, PAM DAHL, KAYE 
GOLDEN WITH MELISSA DAVIS, DAR- 
RYL & DON GATLIN, KEVIN MOORE, 
JIM STEPHANIE, CARROLL & COM- 
PANY, JUDY HANEY, SABRINA, RAN- 
DALL GRAHMN and MC’d by Channel 2’s 
ROB ROBLIN, ELLIE PETERS, REGINA 
MOORE and Funny man PHIL MIRANDA. 


MUSIC CITY HOT SPOT 

One of the top ranked Canadian groups, 
C-WEED, made its first appearance in 
Nashville during the annual GRAND OLE 
OPRY BIRTHDAY CELEBRATION held 
in Music City. VERONICA CASTLE and 
ELIZABETH HENNING with AMERI- 
CAN RECORDS were responsible for the 
group being in Nashville. During their stay 
the group preformed twice at Nashville’s 
HALL OF FAME MOTOR INN, to a 
capacity crowd. It took almost ten hours to 
set staging, sound and the light show before 
the group could go on, but when they did 
the audience heard some of the best all 
around Country and MOR music (although 
a bit loud) which is why C-WEED is 
Canada’s most popular group. C-WEED is 
made up of all family, DONN RANVILLE, 
WALLY RANVILLE, ERROL RAN- 
VILLE, and CLINT DUTIAUME, plus 
their sound & light crews are all cousins and 
brothers and all being of Indian descent 
from Wendover, Ontario. I’ll be looking 
forward to seeing them again when they 
make their first American Tour in 1984, 
THE HALL OF FAME MOTOR INN will 
be hosting one of my favorite Texans the 
month of December. Singer/songwriter 
HOBSON SMITH and his band (no, we’re 
not cousins) will be entertaining the local 
songwriters, music industry people, 
tourists, and show-biz types that hang out 
there. If you’re in Nashville during the 
winter months, stop by and visit with the 
friendly folks at The Hall, you never know 
who you might run into, plus you’ll have a 
great time in their Soundtrack Lounge 
listening and dancing to the best country 
Sound found in music city. 


QUICK SHOTS OF CELEBRITIES 

JOE STAMPLEY’S album on the EPIC 
LABEL is entitled, ‘‘Memory Lane.’’ The 
LP which was co-produced by JOE and 
KENT LAVOI is a mixture of classic 50’s 
and 60’s songs, as well as new tunes in the 
tradition of the era, including ‘‘Double 
Shot Of My Baby’s Love,’’ ‘‘Brown Eyed 
Girl,’”’ and ‘‘Put Your Head On My 
Shoulders,’’ as well as Joe’s latest hit, 
“Poor Side Of Town.’’ The cover photo 
will feature Joe’s newest toy, an im- 
maculately restored 1956 Corvette converti- 
ble. Joe is on the road right now, and just 
recently stopped off in Los Angeles to tape 
a segment of AMERICAN COUNTRY 
COUNTDOWN 


THAT handsome TOMMY CASH took 
time out recently from his tour of the 
Northeast to tape THE NATIONAL RI- 
FLE ASSOCIATION RADIO SHOW in 
Nashville. The syndicated radio program 
currently has a listening audience of over 
one million people. 


Country music superstar LORETTA 
LYNN will be arriving back in the states in 
December from a 17-day tour of U.S. Army 
and Air Force bases in Europe and the 
Israel-Egypt area. The tour was sponsored 
by the USO and the Dept. of Defense, and 


included more than a dozen performances 
in Europe with the final show scheduled for 
the United Nations multinational peace 
keeping forces in the Sinai desert. This was 
Loretta’s first trip to Europe in more than a 
decade and is her first tour ever for the 
USO/Department of Defense. Most of the 
concerts were in Germany, however, Loret- 
ta, who is not being paid for the shows, did 
visit remote areas for handshakes and con- 
versations with the American servicemen. 
As some folks know here in Nashville, 
Loretta would rather talk than sing 
anyhow! 


JUNIOR SAMPLES DIES 
On Nov. 13, 1983 my pal JUNIOR 
SAMPLES died after having a heart attack 


‘in his home state of Georgia. All of Music . 


City mourns the passing of this beloved and 
wise HEE-HAW funny man. I recall the 
first meeting I had with Junior. It was out 
at the MAXWELL HOUSE HOTEL, in 
the summer of 1981. Junior and I both were 
staying at the beautiful Maxwell House. He 
was filming Hee-Haw, and I was on vaca- 
tion from my home state, lowa. It was a hot 
night and Junior could not sleep.. I had just 
returned from an evening on the town and 
chanced to meet him in the lobby. Junior 
told me he felt so badly he was unable to 
sleep, that he was suffering from hardening 
of the arteries, and that the doctors had him 
on a very strict diet. We talked about a lot 
of things that evening and I left him loving 
that sweet Southern Gentleman. All of us 
here at the CMI extend our heart felt sym- 
pathies to his wife Grace and their children. 
We will all surely miss him. 


THE LIFE OF CHRISTY LANE 

Ifyou’re into reading books on the coun- 
try music stars, you should pick up a copy 
of ‘‘One Day At A Time,” the touching 
biography of Nashville star CHRISTY 
LANE. There are 285 pages of great 
reading and photos. You can order a copy 
through L.S. Records, 120 Hickory St., 
Madison, TN. 37115. 


MERLE AND LEONA SPLIT 

MERLE HAGGARD and LEONA 
WILLIAMS are finally going to give up on 
their marriage. Well, if at first you don’t 
succeed, try, try again, and after that forget 
it. Merle has been through hell and I hope 
that he comes through this one and finds 
peace, somehow. Ever since Merle first 
made the national record charts in 1963, 
only a few years after his release from 
prison, he has remained in the forefront of 
country music. Along the way he has 
established himself as one of America’s 
most enduringly popular entertainers, 
Merle’s hard-edged anthems of self-esteem 
like ‘Okie From Muskogee”’ and “‘I Take 
A Lot Of Pride In What I Am’’...together 
with such ballads of down-home pathos as 
“Think T’ll Just Stay Here And Drink,’’ 
“The Bottle Let Me Down,”’ and ‘I’m 
Turning Off A Memory’’...describe univer- 
sal truths for the average American. His 
songs have soothed broken hearts and emp- 
tied beer glasses in truckstops, barrooms 
and even upper-crust establishments na- 
tionwide. Sales of more than 10 million 
albums in the past 20 years tell us something 
about Merle’s widespread appeal. Last 
March Merle enjoyed one of the high points 
of his career, performing as an honored 
guest at a gala barbecue celebrating 
RONALD AND NANCY REAGAN’S 
30th wedding anniversary. (Reagan had 
previously granted the singer a full pardon, 
in 1972, while serving as governor of 
California). Beaming from ear to ear, the 
President clapped along to the 
‘““Muskogee”’ verse about how Okies ‘“‘still 
wave Old Glory down by the courthouse,”’ 
unlike what ‘‘the hippies out in San Fran- 


Bobbi with songwriting legend Stuart Hamblen, writer of THIS OLD HOUSE and IT IS NO 
SECRET. 


Bobbi with Mike Shockley and his lovely wife, Linda. Mike is the owner of SHOCKHOUSE 
RECORDING STUDIO in Nashville and a first rate engineer. - 


Bobbi chats with John Hager and his wife Catherine 





Barbara Dale Smith (Bobbi’s daughter) in the 


arms of country legend Pee Wee King. 


Bobby Storm 


sisco do.’’ The smiling first lady bounced to 
the rhythm while seated on a bale of hay! 
After the hour long concert, Reagan told 
more than 800 invited guests that Merle’s 
music ‘‘reaches the heart of America’” and 
helps people to remember their roots. 
Critics and Fellow musicians predict that 
Merle’s unique talents as a_ singer, 
songwriter and vocalist will eventually win 
him a place in popular music history. 
“When we talk about MERLE .HAG- 
GARD,”’ his friend and fellow songwriter 
KRIS KRISTOFFERSON once observed, 
“we’re not talking about how he’s going to 
come out in this year’s Country Music 
Awards. We’re talking about posterity.’”’ 
Yet for all his success, the feeling of disloca- 
tion Merle first knew as a child has never 
subsided. Merle’s parents first came west in 
1934 from the small eastern Oklahoma 
town of Checotah. His father, JAMES 
HAGGARD, was a farmer and hunter 
whose forebearers included a number of 
gifted amateur musicians, Through their in- 
dustriousness the family managed to 
weather the Great Depression...only to 
have their life’s work undone by a series of 
Dust Bowl droughts and a fire that 
destroyed their barn and most of their 
livestock. They were living in  Oildale, 
California when Merle was born in an old 
railroad refrigerator car that-had been con- 
verted into a house. His father was then 
employed as a carpenter for the Sante Fe 
Railway. His mother, FLOSSIE, a God- 
fearing and fiercely devout member of The 
Church Of Christ, had found work as a 
bookkeeper. But the family’s modest, com- 
fortable life ended abruptly with the death 
of James Haggard in 1946, ‘‘It was terribly 
lonely at home without my father,’’ Merle 
recalls. ‘I always seemed to be in my 
mother’s hair, and it got to where | just 
couldn’t hack it anymore. I just had to 
leave.”’ Merle struck out on his own at age 
12, hopping a freight train and making the 
first of many journeys through rough-and- 
tumble hobo jungles and labor camps far 
removed from the strict confines of his ear- 
ly home life. Yet he felt totally at ease, 
tasting a sense of freedom he’d never 
known before, and has seldom known 
since. ‘‘Fame tore my you know what up’’ 
he admits. ‘‘You give up a lot of your pride 
and many of your rights as a human being 
to satisfy the people who buy your records. 
I really don’t like the part of being 
recognized wherever I happen to be. 
Sometimes I consider getting out of this 
business..until I realize I have nowhere else 
to go.’’ Merle’s songs, even today, echo the 
same sense of turmoil and unrest from 
which he’s never quite escaped. He has 
emerged in the early 1980’s as a survivor 
who still bears the scars of his many per- 
sonal ordeals...his years in prison, his three 
stormy marriages and his periodic addic- 
tions to gambling, booze and wild times. 
Merle still makes his home in California. I 
am told Leona is facing this separation with 
the same strength and faith she has always 
displayed in times of trouble. She’s living 
here in Nashville with a daughter and 
grandchild. 


NOW THE SCENE SHIFTS TO: 
WAYLON JENNINGS’ early 70’s recor- 
ding of ‘‘Good Hearted Woman’’ is now 
the hottest song in Europe! 


Singer/songwriter MEL TILLIS has con- 
firmed that he has purchased CEDAR- 
WOOD PUBLISHING CO., INC. from 
brothers BILL AND JOHN DENNY and 
their mother, DOLLY DENNY, and paid 
“fn the neighborhood of $3 million.” 
Cedarwood, Music Row’s second oldest 
song company contains more than 7,000 
tunes, 600 of which were written by Mel, in- 
cluding ‘‘Ruby Don’t Take Your Love To 
Town,”’ ‘‘Detroit City,’’ ‘‘Emotions’’ and 





“Burning Memories.’? Mel-owns two other 
song publishing firms, SAWGRASS 
MUSIC and SABAL MUSIC, making his 
combined song catalog now more than 
10,000 songs. Mel told me he wants to cut 
down his concerts by 1987 so that he can 
devote more time to movies as he has 
wanted to be an actor since he was a kid! 


GRAND OLE OPRY STAR BILL CARLI- 
SLE was asked if he still jumps in the air 
during his performances. He replied, ‘‘yes, 
but I don’t stay up as long as | used to!”’ 


CONGRATULATIONS MR. AND MRS. 
“LITTLE” JIMMY DICKENS: “LIT- 
TLE”? JIMMY DICKENS, the newest 
member to the COUNTRY MUSIC HALL 
OF FAME has traveled many miles since 
leaving his home-town of Bolt, W. VA. 
(wherever that’s at). Taking an invitation 
from THE KING himself, ROY ACUFF, 
to guest on the OPRY launched the career 
for one of the finest gentlemen to ever stand 
on the stage. He is looked up to be everyone 
(yes, I said looked up to) in the business and 
has. returned the favor Mr. Acuff once gave 
him many times over by helping the careers 
of some of the biggest names in country 
music today. Yes; I’m an admirer of Jim- 
my’s, but probably his ‘biggest fan is his 
lovely wife MONA. Ina recent phone inter- 
view the vivacious blond told me it was in 
her high-school year book that she wrote 
under ‘‘future plans’’ that she wanted to be 
MRS. JIMMY DICKENS! This teen-age 
dream came true for Mona when in 1971 
she met Jimmy for the second time, (the 
first time was in 1959 at the age of 15) and 
they were married that same year! 


Actor/Comedian and host of the early mor- 
ning WSM radio show ‘‘THE WAKING 
CREW, TONY LYONS recently asked 
GRAND OLE OPRY STAR PORTER 
WAGONER how it felt, way back when, to 
have a number one hit with ‘‘Satisfied 
Mind.’’ Never at a loss for words, Porter 
replied, ‘‘it created a real lump in my 
billfold!”’ 


B.J. IN TROUBLE WITH THE LAW: 

Pop/Country/Gospel singer B.J. 
THOMAS pleaded no contest to a misde- 
meanor marijuana possession. charge and 
was sentenced to one day’s probation and 
fined $500. State district Judge FRANK 
COFFEY granted Thomas deferred ad- 
judication, meaning that no criminal of- 
fense would appear on his record unless he 
violated his probation. The pot was found 
in Thomas’ Arlington home last June 30th. 
Possession of 2 to 4 ounces of marijuana is 
a Class A misdemeanor. Coffey said he saw 
“nothing unusual’’ in the sentence, but 
considered the fine ‘‘a little heavy.’’ Assis- 
tant District Attorney JOE DRAGO said 
the abbreviated probation was ‘‘an agreed- 
on-deal’’ between prosecutors and Thomas’ 
lawyer so that no charge would appear on 
his record. 


-. THANKS FOR THE LETTERS: 

Many readers have written me telling of 
similar experiences with the snotty gray 
headed man (story in an earlier issue of 
CMI) that travels with ALABAMA. 
Among those were DELL MANSFIELD of 
Des Moines, la., KATHY LETTS of Birm- 
ingham, Ala., JANET KAUFMANN of 
Chicago, Ill., and PENNY SCARALO of 
Houston, Tx. Many thanks to all of you 
who have written. I do read and enjoy all 
letters that I receive and will from time to 
time answer some of them in this column. | 
You may write me at 860 Murfreesboro 
Rd., Nashville, Tn. 37217. 


FADE OUT.... 
(The End) 








5'2", blonde, hazel-eyed SHARON JAMES is a Kansas City, Kansas, girl who was encouraged by 
Mel Tillis to come to Music City, USA. Since moving here, she has appeared on WSM’s Channel 
Four Magazine and performed in such popular nightclubs as THE SOUNDTRACK LOUNGE, 
THE STOCK YARD, THE CANNERY, BISHOP’S CORNER and PRINTER’S ALLEY. She also 
won first place on the WRANGLER COUNTRY SHOWDOWN talent contest and is currently 
working on a new single with producers Ken Laxton and Walt Wilder. 


REI cc 














All-time great songwriter Otis Black well congratulates teen-ido 

management contract with Mary Reeves Davis and recording an album under the directon of Owen 
and Harold Bradley. They all feel that Jimmy is the most original talent to hit the industry since 
Buddy Holly. Otis, who was Jimmy's first producer when he recorded for Laurie records, is the 
vriter of such Super hits as DON’T BE CRUEL, ALL SHOOK UP, GREAT BALLS OF FIRE, 
BREATHLESS, FEVER, and RETURN TO SENDER. 








/ Jimmy Angel on his recent signing a 


Dave Morgan of Seneca, South Carolina, recently signed a contract with Cookie Lakes of the 
COOKIE JAR AGENCY. An extremely versatile musician, who plays several instruments with 
great expertise, Dave has recently turned his talent to songwriting. One of his first efforts was a 
regional hit, Cookie, who was recently in Nashville, tells us that “Dave is a real comer with a world 
of original musical ideas and is prolific in his output.’’ We wish him great success. 





THE 
COOKIE JAR TALENT AGENCY 


RT.2 BOX 332-40 
LAKE GENEVA, WI 53147 


HOW SWEET IS IS TO HAVE A SHORTCUT TO 
NASHVILLE PUBLISHERS & RECORD 


PRODUCERS 
Cookie Fakes 


© SONGWRITERS ¢ SINGERS e MUSICIANS 





TERRY DEWAYNE NESBITT 
THE NESBITTS & TOM JAMES 


SING 


“BURNING MEMORIES (keep on shining)” 







and other love and gospe) songs 
~ Loving You * Thoughts 
© Lonesome Heart © Birmingham Steel 
© I’m Not Afraid ¢ I'l Be Contented 






© Waiting For Me © The More I Work 






On sale in Record Shops in Birmingham and Nashville 
CASSETTES ONLY $3** postpaid 


COUNTRY SOUND RECORDS 


235-A*Leonard Ave. 
Nashville, TN 37205 
(615) 298-3216 























NASHVILLE “COUNTRY” ROCK 
A Souvenir of Music City USA 
BE FIRST TO OWN ONE 







Southern Products 
P.O. Box 24387 
Nashville, TN 37202 
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I just received my first copy of your .~ 
magazine and want to say how much I en- ; * 
joyed it. | take 6 country magazines a ‘ 
month and yours is the best. 

Dorothy Saltsman, Henderson, Nev. 













I know that my letter will be too long to 
get in the magazine, although I wish it 
would because I feel that there are probably 
a lot of your readers who feel the same way 
I do. I think your essay on Barbara Man- 
drell in the November issue was the nicest, 
most accurate piece ever written on her. | 
think your editor must have read my 
mind....each time I see her I am more over- 
whelmed than the last....I feel Barbara has 
gone way above country music and that fact 
was never more evident than at the recent 
CMA awards...No one has done more to 
promote or project the image of country 
music than Barbara....In my estimation, 
she already is a legend. 

Dorothy Houser, Ada, Ohio 
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I have been a reader of your excellent 
best-in-the-field magazine and am presently 
reading your January issue. I must compli- 
ment you on your Marty Robbins story. 

Ann Kenton, Philadelphia, PA. 


LLL 





I’m a country music lover (male, age 30) 
and I would enjoy to correspond with other 
fans in USA only. My favorite singers are 
Dave Dudley, Red Simpson, Vernon Ox- 
ford, Freddy Weller, Jimmy Dean, Hoyt 
Axton, Jeannie C. Riley, Ed Bruce, Billy 
Walker, Tommy Overstreet, and many many 
others. I hope you will print my letter. 
Mario Balma, VIA Contardo, 8/3 scala A, 

I-16122 GENOVA GE (Italy) 






I have not been a steady reader of CMI 
but from now on I will be. Here’s $12.95 
for my first years subscription. Your Marty 
Robbins story was superb. 

Mrs. W.R. Fisher, Birmingham, ALA. 
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_ Just read your Mary Robbins story. I 
hardly ever write complimentary letters but 
that story was so unusual in content and 
authenticity that I am forced to make an ex- 
ception. 








Thank you so much for your fine article 
on Grant Turner and for your fine 
magazine. We love it. 

W.S. Nelson, Dalton, GA. 









E.A. Dunn, Albany, N.Y. 







My compliments to CMI and the writer 
of that excellent feature on Marty. [I 
thoroughly enjoyed it. 

J.A. Lee, Minneapolis Minn. 






_ Please give us more stories like the one 
you did on Grant Turner. We thought it 
was one of your best. 

Ted Turner, K.C. Mo. 








Just finished the Marty Robbins story 
and was very touched by it. I always enjoy 
reading the Inquirer. 

Don Goodman, Rexford, Montana 






We think your paper is superb, especially 
the in-depth stories. Is there any chance on 
your doing an article on Faron Young? 

Robert Walker, St. Louis, MO 









I have been a reader of your excellent 
best-in-the-field magazine and am presently 
reading your January issue. I must compli- 
ment you on your Marty Robbins story. 

Ann Kenton, Philadelphia, PA. 






*We are planning to put Faron under our 
editorial microscope in our April issue. 








Thanks for printing the Stuart Hamblen 
poems in your past issues. That man is one 
of our greatest writers. 

Mary Dalton, Everett, Washington. 







Sure I read your paper and have for 
months. My last letter to an editor was 
1971. But I wanted to tell you how much I 
enjoyed reading the Marty Robbins story. 

Jane Woods, Denver, Colo. 








I just finished reading all the print off 
your November CMI and as always enjoyed 
it very much. When are you going to do a 
story on the late Moon Mullican? I loved 
his music. 








Thanks again for a top-notch issue 
(January) of CMI. That Marty Robbins ar- 
ticle is the best thing you’ve ever run. 

Amelia Rogers, New Orleans, LA. 








Ed Dodson, Bakersfield, CAL. 







*Oddly enough we have a story on Moon 
already finished. It was scheduled for our 
January issue, but then we wanted to run 
the special article on Marty Robbins. Now 
it looks like it will probably be in the May 
1984 issue. 






Thank you so much for the Marty Rob- 
bins feature. He was my favorite singer. 
One of my favorite songs that he used to do 
was I TALK TO MYSELF ABOUT YOU. I 
have always wondered if he wrote it. Do 
you know? 

Barbara Hamilton, Springfield, MO. 



















: : : 
CMI would like to remind all Marty Robbins fans once again that if they would like to correspond 
with Cliff Blunt they can write him at 2804 Warwick Drive, Oklahoma City, Oklahoma 73116 (405) 
843-4713. Cliff was a personal friend of Marty’s and has acopy of every song Marty ever recorded 
plus a lot of memorabilia. 







I have been an ardent reader of CMI for 
several months now and really enjoy it, 
especially the in depth career studies. recorded, I TALK TO MYSELF was writ- 

Clark Gregg, Boise, IDA. } ten by the late Fred Rose. 
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*Though Marty wrote most of what he 
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By “Scoopie” Bruce Harper 
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entertainer and comes from a family of }the tenants there. To name a few—Eddy | Country music lost two more popular 
Rodeo people. Hank Williams Jr. loyes new JArnold, ‘Little Jimmy Dickens,’ Grant fand good entertainers since the last 
things such as#@ New Bus, Rolls Royce, }Turner and Ronny Robbins...it was spon- fissue...Merle Travis, one of the best guitar 
Fleetwood Caddy and a Custom designed sored by the Chamber of Commerce and pickers in the bulliess, .passed away of a 
Van—all New! Hank Jr. believes in going Jthe Brentwood Country Club...It was Jheart attack—he was.65.years of age...and 
first class all thieeway. MC’d by Mr. Nice Guy Biff Collie who has Jthe fat Funnyman of; Hee Haw, Jr. 


been around for a long time and who kept {Samples, ae died of a heart attack. at his 


the folks in stiches with comments and Cummings, ‘ ‘Georgia home at the age of 56. 
In the opening of the column we men- 


praise. Brentwood is proud of their country [It seems at ti ceeion ca cycles...both will 
tioned about Loretta Lynn. How abougthis §a@uSic entertainers and residents. be greatly mii gid TV and per- 
to put icing on the cake? Barbara Mang onal Appearances... 


and her Show recently put on a show 
Fayetteville, North Carolina, (Home 6 

Paratroopers) and she invited, all as4 
personal guests, those wonderful guys ho 
took part in the Grenada episode. After the 
show she picked up the tab for the whole 
group. The show was a sellout and they are 
still talking about hcw the Mandrells per- 
form both on and off the stage... Thanks 
BABS! 










I don’t know of 3 better way to begin this 
issue than by presenting A Big Bouquet of 
Roses to Loretta Lynn, At the time of this 
writing the lovely ‘‘Country Canary’’ will 
be singing her heart out to GI’s overseas. 
Loretta has been planning on this venture 
for quite some time. Her itinarary wasn’t 
made public but I am sure she will be right 
up front. She took her entire Group along 
with technicians and light men and I know 
those entertainment starved servicemen will 
have something to write home about. It is 
understood she will only receive traveling 
expenses for her and the rest of the show, 
for the trip. She and the Gang received a 
big sendoff here at the Airport on their 
departure. The USO, Special Services and 
Uncle Sam should cook up some kind of 
commendation medal for this Lady, and I 
would certainly be proud to present her 
with it... WHAT A GAL... Loretta Lynn- 
the GI’s Friend. 


DIDJANO action... 
That Pretty Reba Mcintyre, who sings 


such a terrific song, is a full-fledged rodeo SAD TUNE 
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Baseball team. ‘Barbara Mandrell has a {states jin @@ USA hose aril cities begin 
Softball team...the Gatlins all are very good §with the letter GA: Atlanta, Georgia; 
Golfers...as a matter of Fact here’s one for jAugusta,“Maine} Austin, Texas; Albany. 
the record books. Steve Gatlin made a hole §N.Y.; Annapoli§/Maryland. For a closure. 
in one recently while playing a course in remember sucess comes in cans and failure 
Beautiful Hawaii..also People like Archie fcomes in can’ts. © 

Campbell...Mac Davis...Glen Campbell 
and All the Wilburn Brothers are good 
Golfers...and Porter Wagoner weilds a 
wicked Golf Club...I have seen all these in 










































BRENTWOOD BEAT 
The suburb of Nashville known as Brent- 
wood houses many Country Entertainers 
and only recently the folks who live in this 
town staged a dinner in honor of some of 






SPIN-cerely Yours 
*Scoopie’ Bruce Harper 














~ DARLENE 
AUSTIN 


CLASS AND 
CHARISMA 


After too many years of being dismiss- 
ed by Music City as just a local TV, radio 
and nightclub performer, Darlene is 
finally being acknowledged as one of our 
finest vacalists. And with good 
justificaton. 


The classy lady from Vine Creek, Kan- 
sas, with the expressive face and etheral 
eyes has a voice that is capable of selling 


a tune in any tempo. Today it is 
fashionable for country singers to incor- 
porate blues and contempory songs into 
their repertoires. Darlene was doing it a 
decade ago. (What a torch singer she 
would have been in the 1920’s) 


In the past couple of years her career 
has begun to catch fire. She’s ' ad’several 
national hits and is a -egular on 
NASHVILLE NOW, the cable network 
show, and her new 20-song album, IN 
AND OUT OF LOVE is being marketed 
nationally on tv. (You can order it from 
the Darlene Austin Fan Club %Rachel 
Youree, Box 953, Murphreesboro, Tenn. 
37133, $12.00 Postpaid) 


There’s an old show expression which 
sums up Darlene’s labcrs rather neatly: 
SHE PAID HER DURFS. 
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- FEBRUARY | 
w 3 : 
DON EVERLY HOWARD BELLAMY | LINDA HARGROVE | LONZO 
CLARK GABLE FRANCIS BACON | MABEL MERCER | CHARLES LINBERGH 
: JOHN FORD TOMMY SMOTHEPS | JOEY BISHOP IDA LUPINO 
S.J. PERELMAN | GRAHAM NASH SHELLY BERMAN | BETTY FREIDAN 
VICTOR HERBERT | AYN RAND MELANTE 
@ 
- 6 y) 8 9 10 11 
CLAUDE KING BABE RUTH TONY BOOTH BUDDY CAGLE ERNEST TUBB BENNIE HESS WESLEY ROSE 
| BELLE STARR RONALD REAGAN | DONNA STONEMAN | JIM MUNDY CAROLE KING ROBERT WAGNER | BURT REYNOLDS 
RED BUTTONS ZSA ZSA GABOR | SINCLAIR LEWIS | JAMES DEAN MIA FARROW MARK SPITZ GENE VINCENT 
HANK AARON FABIAN WILMA COOPER JACK LEMMON | KATHRYN GRAYSON] DONOVAN EVA GABOR 
JOHN CARRAPINE | AARON BURR CHARLES DICKENS] LANA TURNER RONALD COLMAN KIM STANLEY 
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CASS ELLIOTT | BUFFY ST MARTE | DON RENO DEL wooD PETER FONDA NARJORTE MAIN ] FARON YOUNG 
STAN KENTON SIDNEY POTIER | ZACHARY SCOTT | GEO. WASHINGTON VICTOR FLEMING GEORGE HARRISON 
LEE MARVIN AMANDA BLAKE | SAM PECKINPAH | TED KENNEDY PALPH STANLEV 
(MERLE OVERON |} NANCY WILSON | ANN SHERIDAN | ROBERT YOUNG DIANE BAKER 
ROBERT ALTMAN ADELLE DAVIS 
12 13 fate 15 16 17 18 
| JAY LEE WEBB | ERNTE FORD JACK BENNY HANK LOCKLIN | JO WALKER JOHNNY BUSH | PEE WEE KING 
| MOE BANDY KIM NOVAK THELMA RITTER | WALLY FOWLER | JIMMY WAKELY | BOBBY LEWIS — | YOKO ONO 

STEVE SHOLES | GEORGE SEGAL | VIC MORROW BOBBY BARNETT | SONNY BONO BILLY BYRD OSSTE DAVIS 
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ABRAHAM LINCOLN] OLIVER REED | CARL BERNSTEIN } HARLEN ARLEN EDGAR BERGMAN BUCK TRENT JACK PALANCE 
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-LORNE GREENE BESS TRUMAN JOHN BARRYMORE | PATTY ANDREWS | ARTHUR KENNEDY | GEORGE KENNEDY 
26 Eee 27 i 28 29 wi 
JOHNNY CASH HARDROCK GUNTER] JIM DENNY JAMES MITCHELL @ 
FATS DOMINO LIZ TAYLOR © AUDREY WILLIAMS] MICHELLE MORGA @ 
a BUFFALO BILL JOANNE WOODWARD) BRIAN JONES @ 
fwy| JACKIE GLEASON | IRWIN SHAW QUEEN MARY I 
wy JOHN STEINBECK 
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Send all FAN CLUB mail to: 
Gayle Gifford Feller 
- P.O. Box 8322 
Nashville, TN 37207 
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Don’t let anybody tell you that country 
music fans are crazy because they think 
they can come to Nashville and see 
“stars’’ everywhere. Well, I’m here to tell 
you it’s true! I do it all the time. 


Thanks so much to Ruth Ann Aber- 
nathy and her three sons from Landrum, 
S.C, for asking for information about 
Dick Feller’s Fun Club. 


Craig Dillingham took the time to write] ‘‘I-40 Paradise,’’ the only situation com- 
and let me know he is excited about his] edy on the Nashville Network wrote mea 
new record, “Have You Loved Your} nice letter. He is a Dick Feller fan and per- 
Woman Today?’’ At this writing, it is} forms his songs on T.V.-quite.often. We 
number 89 on the Cashbox Country chart, | saw him do ‘‘Makin’ The Best Of A Bad 
on MCA-Curb. We wish him the best of} Situation”? and ‘The Coin Machine” 
luck. recently. They’ve been working on “‘I-40 
Paradise’ for about a year. 


QOOOOOQOOODO®L 


Dick is one of the guest stars on The 
Wrangler Country Showdown on the 
Nashville network on January 29. He 
wrote and performs an original comedy 
song for the show. Louise Mandrell and 
Ed Bruce co-host the show. Reba McEn- 
tire guests. 





I was standing in my gift shop in the Ca- 
jun’s Wharf a couple of weeks ago and 
Sylvester Stallone just walked right up to 
me and asked about the restaurant. Yes, 
there he was! Rocky himself! A few nights 
later, Larry Gatlin came by. 







Craig Dillingham Fan Club 
10880 Wilshire Blvd., Suite 912 
Los Angeles, Ca. 90024 






Lionel came here from Wheeling, West 
Virginia. He worked on the WWVA Jam- 
boree for five years. He was band leader- 
music director there for two years. After. 
moving to Nashville and signing a 
management contract with Art Rush 
(from Hollywood, Ca.), he got his current 
job as the handsome, young, singer, actor 
and band leader on ‘‘I-40.’’ 








To John Noonkester, Eden, N.C. and 
Don Feister from Pa.; I have had no word 
about a Connie Smith Fan Club. Write to 
her: 






I had dinner in another restaurant a few 
weeks ago and Janie Fricke was sitting at 
the next table. 


Dick Feller Fun Club 
P.O. Box 8322 
Nashville, TN 37207 








Louise Mandrell Fan Club 
Lucy Gray, President 
Antioch, TN 37013 


Connie Smith 

c/o Grand Ole Opry 
Opryland Drive 
Nashville, TN 37214 


I met Faron Young in a gas station one 
night when my car broke down and he 
stopped on his way home. 






Lionel Cartwright 
**J-40 Paradise’’ 
Cinetel Productions 

320 Troy Circle, Suite C 
Knoxville, TN 37919 
















I’ve partied with Jerry Lee Lewis and 
Johnny Lee at the Bull Pen Lounge before 
Johnny married Charlene; and I’ve seen 
Mickey Gilley, Ed Bruce and Charlie 
Pride at the Best Western Hall of Fame. I 
met. my husband, Dick Feller in the 
Wharf. Jan Howard happened to be 
standing near us in the jewelry store when 
we were buying our wedding rings and she 
congratulated us. 


Ed Bruce 
1022 16th Ave. So. 
Nashville, TN 37203 






Mrs. Edith Farmer wrote and said she is 
a big fan of Dany Bell and asked us to list 
his Fan Club. I’d be happyto: 
















The Dany Bell Fan Club 
Mrs. Edith Farmer 
692 Sand Hill Rd. 
W. Ashville, N.C. 28886 


Marilyn Chapman is starting a Fan 
Club for Skip Deval. Y’all may have seen 
him on Nashville Now, Ralph Emery’s 
show on the Nashville Network. He is the 
great banjo player who is a frequent guest 
on the show. So, if any of you would like 
to help Marilyn start a Fan Club for him, 
please write to her: 


I once met David Allen Coe in a park- 
ing lot and I actually talked with George 
Jones one day on the sidewalk on music 
row and passed a message on to him from 
Tanya Tucker’s mother who invited him 
to have dinner with us. 


I met Dolly Parton in front of the 
Country Music Hall of Fame when she 
was shooting a television show and she 
was nice enough to let me have a picture 
taken with her. 


Marilyn Chapman 
Rt. 4, Box 362, Apt. 4B 
Bluff City, TN 


Denise Phelps: if you can’t always find 
the Country Music Inquirer, why don’t 
you just subscribe to it and we will be 
mailed to you every month? For you and 
Tom Taubenheim from Milwaukee who 
says he is Barbara Mandrell’s # fan: 


So, don’t let anybody tell you that 
country music fans are crazy. Come to 
Nashville in June and see for yourself. 


Dolly Parton Fan Club 
P.O. Box 938 
Montrose, Ca. 91020 


Jan Howard Friends Club 
Joanne Wohltmann, Pres. 
Box 431 

Rye, N.Y. 10580 





e . 
Barbara Mandrell Fan Club a ? 
: ) yl ith Dolly Part 
Bettye Anderson, President Gayle Gilford Feller with Dolly Parton 
P.O. Box 620 


Hendersonville, TN 37075 NASHVILLE BASEBALL CAP 


Top Quality—Adjustable 







I’d like to send my thanks to my new 
Pen Pal Club Members, Terrill Pettyjohn 
from Georgia and Don Feister from Penn- 
sylvania. I hope you received your photos. 


To Denise Wallace from South 
Carolina; yes, there is an active Elvis 
Presley Fan Club that would like to have 
you as a member. It is headed by Tom J. 
Boone who says he keeps in toucH with 
Elvis fans all around the world. Naturally, 
he collects Elvis’ records and other 
memorabilia and will be happy to-hear 
from other collectors. My thanks to 
Denise and Tom for your letters. 







$7.00 






- (price includes tax 
To Walker Ikard — I’m glad you enjoy postage and handling) 
this column every month. I’ll be happy to 
print the address of any legitimate Fan 
Club that takes the time to write. Yes, I 
have had to start a Pen Pal Club of my 
own to answer all the requests for photos 
and more information about me. Please 
note the change of address. 







Gayle Gilford Art Gallery 
and Gift Shop 
P.O. Box 8322 

Nashville, Tn. 37207 
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ask about our other Nashville souvenirs: 
T-shirts, mugs, thimbles, spoons, bells. 


E.P. Express Fan Club 


5704 Vickie Drive : ; 
Winston-Salem, N.C. 27106. Lionel Cartwright, one of the stars of 
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Do you have any questions about country music and/or the stars you want answered? Write THE QUESTION BOX, Box 
90462.Full name will be used unless otherwise requested. Volume of mail makes personal replies impossible. 


Slim Whitman 


Is it true that Slim Whitman had 
three million selling singles? 
F.F., Jackson, TN 


It sure is. They were INDIAN 
LOVE CALL (1952), ROSE 
MARIE (1952) and SECRET 


LOVE (1953). 


Tammy Wynette 


What 


is Tammy Wynette’s real 
name? - 


J.H., Louisville, KY 


Virginia Wynette Pugh 


Elvis Presley 


you give me an ad 

where I can write to Jerry Reed and 
does he live in Nashville? 

R.J., Princeton, W.V. 


Jerry currently lives in Franklin, 

Tennessee. You can write him c/o 

his fan club president, Janet Buf- 

falow, 549 E. Main, A-4, Hendersonville, 
ENISTOZA: 

Can you tell us how many of Con- 

nie Smith’s top 10 records were 

written by Bill Anderson? , 

‘ F.S., Dayton, Ohio 


ONCE A DAY, CINCINNATI, 

OHIO, NOBODY BUT A FOOL, 

I CAN’T REMEMBER, YOU 

AND YOUR SWEET LOVE, THEN AND 

ONLY THEN and I NEVER ONCE 

STOPPED LOVING YOU were all top 10 

singles and all were written by Bill Ander- 

son. She also recorded an entire album of 
Bill’s songs in the late 1960s. 

J.H., Louisville, KY 





Jimmie Rodgers 


I thought they were supposed to 
be making a movie on the life of 
the singing brakeman, Jimmy 
Rodgers, what happened? 
B.H., Bowling Green, KY 


They’ve been trying to get it off 

the ground for years. At the pres- 

ent time, the project seems to be 
in limbo. Frankly we don’t think it will end 
up as a Nashville production, but will be 
done by Hollywood and peopled with more 
professional actors. If it ever gets-made at 
all. There was a lot ‘of drama in Jimmie’s 
short life and it could certainly be a good 
movie. 


Would you happen to know 
which Elvis Presley song sold the 
most copies? 

A.R., Dallas, TX 


The most accurate sources state 
that it was “IT’S NOW OR 


NEVER’”’ (1960) which sold in | 


excess of 20 million copies, followed by the 
double sided smash ‘‘DON’T BE CRUEL’’ 
and ‘‘HOUND DOG” (1956) with 
worldwide sales of over 10 million copies. 


TESS | 


Tom T. Hall 


After all the bitterness between 
Tom T. Hall and Mercury Records 
when he left the label years ago, 
why did he recently return? 
T.S., Memphis, TN 


Where did you get your informa- 

tion? Tom left Mercury under 

amiable conditions. There were 
never any hard feelings between him and 
producer Jerry Kennedy or the label so far 
as we know. Tom’s not the first artist to 
switch labels with less than satisfactory 
results. We think the move back to Mercury 
will prove profitable for all concerned. 


Skeeter Davis 


Can you tell us who wiote END OF 
THE WORLD which was recorded 
by Skeeter Davis? 

: W.D., Salina, KS 


That 1963 million-selling master- 

piece was co-written by Arthur 

(TAKE GOOD CARE OF HER) 
Kent and Svivia (TOO YOUNG) Dee. 








Patterns of sunlight and shade dapple the 
manicured lawns of the town square in 
Reidsville, North Carolina. The sky is a 
clear, endless blue quivering with space, set 
off by leafy green oak trees and the old 
English brick buildings of the town. It is a 
curiously old fashioned town, one that 
could have stepped out of a postcard 
printed at the turn of the century...peace- 
ful, sturdy, and quietly prosperous. 
(Reidsville is not far from where the family 
of R.J. Reynolds earns its living.) The occa- 
sion is the Annual Tobacco Festival, and 
Autumn’s chill cannot be felt on this warm, 
sunny day. 

The crowd has gathered, standing and 
sitting, milling expectantly as a few roadies 
put the final touches on the sound system. 
A young child trots by trailing a bouquet of 
balloons. A knot of teenage girls are stand- 
ing by the bus giggling with curiosity and 
flirting with the driver. Suddenly six men 
emerge from the Greyhound 404, wearing 
white cowboy hats and chocolate brown 
shirts with matching fawn coloured slacks. 
A group of matrons standing eagerly right 
in front of the stage grasp each other’s arms 
for support, their eyes sparkling like 
schoolgirls’. Hank Williams’ Original Drif- 
ting Cowboys Band has hit the town, and is 
greeted with cheers and applause before 
they even get to the stage. 

Hillous Butrum takes his place center 
stage with his ebony black acoustical guitar, 
and smiles in acknowledgement of the 
crowd’s applause. To his right stands Jerry 
Rivers, holding his gleaming fiddle easily, a 
course of long habit. Seated to Jerry’s right 
is Don Helms on the steel guitar, smiling 
almost shyly and looking down at his 
strings. To Hillous’ left stands Bob McNett 
playing lead guitar, (electrical), and to 
Bob’s left stands Bill Merritt on the elec- 
trical bass. Jimmy Heap is the drummer, 
seated at his instrument behind the rest of 
the band. 

Hillous opens the Drifting Cowboy’s 
show with Bob Will’s timeless Stay A Little 
Longer as the ladies up front start swaying 
with the beat. A tall, skinny young boy all 





of thirteen stares hard at the hands of the 
guitar players, a study of intense concentra- 
tion. One suspects he has visions of being a 
cowboy dancing in his mind and drifting 
around the world picking in a guitar. His 
eyes never leave their fingers, and it isn’t 
hard to see another vision as the music lifts 
over the crowd....of a night thirty years ago 
somewhere in Texas.... 

The man standing center stage is tall and 
long legged. He has style, elan, 
panache....elegantly slender in a dazzling 
white shirt adorned with long fringe and 
matching white pants shining with silver 
studs. A black silk scarf is knotted careless- 
ly around his throat, and by his side are the 
four original Drifting Cowboys: Hillous 
Butrum, Jerry Rivers, Bob McNett, and 
Don Helms....teenagers one and all, for 
whom that dream of picking and seeing the 
world has come true. The hysterical au- 
dience is heady stuff for such young 
fellows, and they grin at each other over 
their instruments as Hank swings effortless- 
ly through Mind Your Own Business. The 
band joins in on all the vocals, just as they 
do on his albums, and back in Reidsville 
you can see the memories reflected in the 
dreamy faces of the crowd as Hillous and 
Bob sing a hauntingly authentic rendition 
of /’m So Lonesome I Could Cry. An old 
man long familiar with the blues breaks out 
into a spontaneous soft shoe, oblivious to 
the world, lost in sound as they play Man- 
sion On The Hill and Cold, Cold Heart. 
The pace picks up dramatically as the boys 
grin at each other through Kaw-Liga and a 
stunningly bright and energetic version of 
Jambalaya. Their professional ease gleams 
Out at you with every turn of the 
hand....because the Drifting Cowboys band 
numbers among some of the best in the 
business. (The reason they were with Hank 
back then is because they were the best even 
then, and that hasn’t changed at all.) The 
place is definitely starting to cook as they 
drive effortlessly into Hey Good Lookin 
and Honky Tonkin. The tap dancin’ old 
man his eyes closed and a sweet smile on his 
face as he dances on....his old felt hat in his 


~The Original Drifting Cowboys 


hands and sweat beading his brow. 

Lovesick Blues and Howlin at the Moon 
brings cheers of recognition and one of the 
ladies up front has tears rolling down her 
cheeks and a wide smile on her face. The 
spirit of that tall, broad shouldered man in 
his white hat is a tangible presence. There 
are not a few in the crowd who were at 
other shows....when he stood where Hillous 
now stands, reaching out to people every- 
where with his aching, bluesy voice and 
songs like Long, Gone Lonesome Blues and 
Faded Love and Winter Roses. Hillous 
seems to address the prevailing mood of the 
crowd as he sings A Habit I Can’t Break. 

Everyone joins in on San Antonio Rose 
and Tumbling Tumbleweeds. Jerry follows 
this up with a song he wrote called A Song 
About Cowboys. (Hilous Butrum wrote A 
Habit I Can’t Break.) Don Helms sings a 
beautiful and moving rendition of White 
Silver Sands which the entire band follows 
with Pee Wee King’s Slow Poke. The au- 
dience, young and old alike, are still, and 
visibly moved as they play Lonesome Whis- 
tle and Let’s Turn Back The Years. 

The Drifting Cowboys are bringing their 
show to a close and the crowd senses this 
somehow as they sing / Saw The Light and 
Six More Miles. Bob McNett swaps places 
with Hillous....these men, the Drifting 
Cowboys are talented men and proud, and 
justly so, for they are legends in their own 
time. Their place, both curently and 
historically can never be marked clearly 
enough in the annals of country music. 
Along with Hank they have played one of 
the’ largest roles anyone has ever in 
establishing country music as an American 
art form. The fact that they loved and miss 
their best friend, Hank, is painfully clear as 
Bob sings the lyrics to a song he wrote titled 
slf the Good Lord’s Willing and the 
Creek’s Don’t Rise: 


Standing on this stage we live a memory 
once more 

Of a long tall man and a four piece band 
who stood here once before. 


‘ 


Now we can hear a lonesome sound and the’ 
words he said back then, 

If the good Lord’s willing and the creeks 
don’t rise we’ll see you all again. 


We heard that lonesome whipporwill, 

We saw the moon that cried. 

We’ve seen the mansion on the hill 

And watched dreams that lived and died. 
We'll play that good old country sound the 
way we did it then, 

If the good Lord’s willing and the creeks 
don’t rise we’ll see vou all again. 

On every show the Drifting Cowboys play, 
there’s room for one more man. 

We thought he’d like to know we’ve left a 
place for him to stand. 

And in the shadow of our minds he’s there, 
just like he was back then. : 

If the good Lord’s willing and the creeks 
don’t rise we’ll play for him again. 


We shared his joy and sorrow, we laughed 
and cried with him. : 
If the good Lord’s willing and the creeks 
don’t rise we’ll see him once again. 


Bob said it all. 


If you’re interested in learning more 
about the Drifting Cowboys and Hank 
Williams, Jerry Rivers has written a great 
book titled From Life to Legend that cap- 
tures a true and moving picture of Hank 
and his band, and that also contains such 
priceless photographs like one of Hank and 
Ernest Tubb kneeling on the tarmac in 
deadly concentration over a game of dice 
while they wait for the the plane, (not to 
mention a dapper young Grady Martin nat- 
tily dressed in a black sports jacket picking 
with Hank at WSM’s Studio G), and many, 
many more. Also keep your eye out for 
Hank William’s Jr.’s and Waylon Jennings’ 
new video about Hank’s Daddy and the 
Drifting Cowboys. (For the book write: 
Jerry Rivers, Rt. 1 Box 20, Goodlettsville, 
Tenn. 37072) 








13 





































































































+e ee Ree He Yt HH HH: 





Liddbhbbbbdbihiddsidéhhhddiddbddshsie OMMILIALLLLL ET LLLLTELLLLLTLEL LETT ELT TTL LTT LEE LEVEL LL TL ALL LEE LT ESS EEA VILLE 


They Said it Couldn’ t Be Done... 


Build a Quality Studio Environment 
Without Building in Inflationary Prices 


A SS 


We’ve taken a studio (formerly called Music City Recorders) 
that’s already famous for cutting hits such as “Rose Colored 
Glasses” and redesigned, upgraded and added all kinds of 

new equipment. 
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‘THE SACRED SONGS OF STUART HAMBLEN 
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THIS OLD HOUSE 

Stuart HambLen 
THTS OLD HOUSE once knew my children 
THIS OLD HOUSE once knew my wife. 
THIS OLD HOUSE was home and comfort 
as we fought the stonms of Life. 
THIS OLD HOUSE once rana with faughter 
THIS OLD HOUSE heard many a shout, 
Now she trembles in the darkness 
wien the &tahtning walks about. 





















TS HE SATISFIED? 

Stuart Hamb@en 
Do you ever search your heart 
as you watch the day depart. 
1s there something way down deep 

you try to hide? 

If this day should be the end 
and eternity begin 
When thes book is opened wide 
would the Lord be satisfied? 


WHAT CAN 1 DO FOR MY COUNTRY? 
Stuart Hamblen 

WHAT CAN I DO FOR MY COUNTRY? 

Fon al€ the things she's done for me 

She gave me equal riahts 

priceless Liberty 

the réght to worship as I pkease 

and choose what I may be. 

Mine te have and hold 

though fires of nate have mounted 

‘In her hour of need, 

T wekl stand up to be counted Fs 

WHAT CAN IT DO FOR MY COUNTRY? 

Th gratitude for what she's done for me. 

Just recall the battles 

that were fought for you and me, 

of valiant men who fought and died 

to keep our country free. ; 

A line would circle round the workd 

44 they were on parade, 

a debt s0 ovewhelming 

it can never be repard. 

@ Hamblen Music 
































































Ain't gonna need this house no Longer 
ain't gonna need this house no more 
ain't got time to fix the shinales 

. ain't got time to fix the «floor. 
Ain't goz time to oi the hinaes 
nor to mend the window pane 
ain't gonna need this house no onaer 
I’m aettin' neady to meet the saints. 


THIS OLD HOUSE is gettin' shaky 
THIS OLD HOUSE is gettin’ old 

THIS OLD HOUSE Lets in the rain 

and THIS OLD HOUSE Lets in the cold. 
On my knees I'm oettin'’ chilfy 

“ct T feel no fear nor pain, 
uuse T See an angel peekin’ 
«Uiouah a broken window pane. 


IS HE SATISFIED? IS HE SATISFIED? 
IS HE SATISFIED WITH ME? 
Have I done my best 
Have I stood the test? 
TS HE SATISFIED WITH ME? 




















































Although 75 year old Stuart Hamblen has suc- 
cessfully written every type of song imaginable, 
CMI considers him the greatest writer of sacred 
songs of the 20th Century. 


When my Lord shall come again 

When He walks and talks with men 

What <§ every friend He had 
were just Like me? 

Would He feek a welcome here? 

On would He go away in tears? 

Am IT ae? that I should be? 

TS HE SATISFIEO WITH ME? 

@ HambLen Musica 


















OPEN UP YOUR HEART 
Stuart HambLen 
Mommy told me something 
a Little girl should know 
Tt's all about the devil 
and I've learned to hate him so 
She said he causes trouble 
when you Let him in the room 
He will never ever Leave you 
4§ your heart is filled with gloom. 



















UNTIL THEN 
Stuart HambLen 































KNOWN ONLY TO HIM 
Stuart HambLen 

When my eyes behokd the stars 

this heart of mine is filled with wonder 

My poor mind cannot grasp thein array. 

But the Hand that spilled them Hane 

atk across the wide Heaven, z 

had a plan when He placed them that way. 


THIS OLD HOUSE is afraid of thunder, 
THTS. OLD HOUSE %5 afraid of storms, 

THIS OLD HOUSE just anoans and trembles 
when the night wind sings its aums. © 
THIS OLD HOUSE is qettin'’ feeble, 

THTS OLD HOUSE is needin' paint , 

Just Like me, it's tuckered out, 

But I'm aettin' ready to meet the saints. 


My heart can sing 

when I pause to remember 

a heartache here <s but a stepping stone. 
Along a traik 

that's winding always upwards! 

This troubled world is not my final home. 














So fet the sunshine in 

face <t with a grin 

smikers never Lose 

and {r0wners never win 

So, Let the sunshine in 
face it with a grin 

OPEN UP YOUR HEART 

and let the sunshine in. 

@ HambLen Music 







































But UNTIL THEN 
my heart will go on sinaing 
UNTIL THEN with joy I'22 carry on. 
Until the day my eyes behotd that city 
Untit the day God calts me home, 

@ Hamb2en Music 











KNOWN ONLY TO HIM 

are the great hidden secrets 
T fear not the darkness 
when my flame shake dim, 

T know not what the future holds 
but I know Who holds the future 
1t's a secret KNOWN ONLY TO HIM. 


My old hound dog Lies a-sleenin', 
he don't know I'm gonna Leave. 

Efse he'd wake up by the fireplace, 
and he'd sit there and how and arieve. 
But my huntin' days are over , 
ain't going huntin' anymore, 
Gabriel done brought in my chariot 
when the wind b2ew doun that door, 
@ Hamtien Music 
























THEY THAT WAIT UPON THE LORD 
Stuart HambLen 

Teach me Load to wait 

down on my knees 

TLL in your own good time 

You answer my pleas. 

Teach me not to rely 

on what others do 

but to wait in prayer 

for an answer from You. 








Tn this world of fears and doubt, 

on my knees T ask the question, 

Why a Lonely heavy cr0ss I must bear? 

Then He tells me <n my prayers 

44's because I am trustworthy 

He gives me- strength for more than my share. 
@ Hamben Music 





THINGS SHALL PASS 
gre: Stuart HambLen 

THESE THINGS‘SHALL PASS 

and some great morning 

We'ke Look back and smile 

on heartaches we have known 

So don't forget 

when shadows gather 

The Lord our God 

45 Stihl the King upon His throne. 
























HIS HANDS 

Stuart Hamblen 
HIS HANDS paint the {Lowers 
He put Leaves on the trees. 
At His whisper, binds start singing 
when my heart needs melodies. 
Why I stray from His goodness 
My poor mind can't understand, 
I'm to blame for my més fortune 
T Lost hold of HIS HAND. 

















THEY THAT WAIT UPON THE LORD 

shake renew their strength - 

they shall mount up with wings 

hike eagles. 

They shake run and not be weary 

They shall walk and not faint 

Teach me Lord, Teach me Load .to wait. 
@ Hamb£en Music 


MY*RELIGION'S NOT OLD FASHTONED 
Stuart HambLen 

There 48 but one real religion 

that nedeems the sinner's souk 

it’s as timeless as the ages 

dt never will grow old. 

My Load gave the key to Thomas 

I'm the way, the truth, the Life, 

and the way has never changed 

since He spoke the word that night. 












A nose Looks gray at midnight 

but the flame is just asfeep 

and steek is strong because it knew 
the hammer and white heat. 

THESE THINGS SHALL PASS 

and Life be sweeter, 

when Love and faith are strong 

they cannot Long endure. 

@ Hamb£en Music. 




































HIS HANDS stil give me merey 
though I'm wrong as wrong can be 
14 they neatly gave me justice, 
T'd be lost on homeless seas. 
I've been lost in the shuffle, 
I've obeyed the wrong command, 
I'm going back to the chapel 

in Search of HIS HANDS. 

@ Hamb£en Music 

















ARMY OF THE LORD 

Stuart HambLen 
Tf He be for us, 
Who can stand against us? 
He's that rock in a weary Land 
He has worlds at His commands 
We cannot faik 
with His mighty aus around us, 
His word <s stronger than 
than the sharpest sword. 












MY RELIGION'S NOT OLD FASHIONED 
But it's real, genuine. 

Two and two make four today 
and it did in my Lord's time. 
Modern days don't make a difference 
You can't alter truth or time, 

MY RELIGION'S NOT OLD FASHIONED 

But it's neal, genuine. 


In this workd of wild confusion, 
we are often Lead astray, 
when we hear that word "old-fashioned" 
when men speak of God today. 
My Lord doesn't deal in fashions, 
He's more timeless than the seas, 
and His waods stile hold the power 
that they did at Galifee. © : 

@ Hambf£en Music 


WORKSHOP Of THE LORD 
Stuart Hamb£Len 

When T see a mighty river 

plunaing down a darkened gorge 

It seems as tf I'm standing 

‘in the WORKSHOP OF THE LORD. 

When I hear the trees a-whisperin' 

an the nignttime's gentle breeze, 

Seems as 44 I feel His presence 

and in my heart there comes sweet peace. 









































T'VE GOT SO MANY MILLION YEARS 
Stuart HambLen 
He's gonna wash my sins away 
then for a hundred years, 1'2L pray 
GOT SO MANY MILLION YEARS that I can't 
count ‘en 
T'm gonna walk with Peter and Paul 
I'm gonna Live in a gilkden hall 
I'VE GOT SO MANY MILLION YEARS that I 
can't count ‘en, 


















































Though heavy grows the heart 
stumbling through a world so dark 
Though Aumageddon Lies ahead, 
cast away the fear and dread 
T§ He be for us 
Who can stand against us 
We are marching 
4n THE ARMY OF THE LORD. 

@ HambZen Music 













Rain 46 born from fields of thunder 
from a ragged stony sky 

Given freely to each creature 

that atk might Live and none should die 
When in doubt, Look up to Heaven, 

each stan know His mighty forge. 

Like the sts, you too were makded, 

dn the WORKSHOP OF THE LORD. 

@ Hambfen Music 














Though on this earth I'm not much worth 
T will be bye and bye. 

T'£L trade my rags for a golden crown 
and a mansion in the sku. 

When you see me fall asleep 

say "Amen" but don't vou weep, 

I"VE GOT SO MANY MILLION YEARS that I 
can't count them. 






























HOW BIG IS GOD? 
Stuart Hamb£Len 
Though man may strive 
to go beyond the reefs of space 
to crawl beyond the distant glimmering stars 
This world's a room 
4o small within my Master's house 
The open sky but a portion of his yard, 


HE BOUGHT MY SOUL AT CALVARY 
Stuart Hamblen 

There's a cross for everyone to bear 

But there's a Heaven for each souk to share 

There's a place in Heaven waiting me 

I got it through His death at Cakvany. 


Each drop of blood bought me a million years 
A soul was born each time He shed a tear, 

He Loosed the chains that fettered you & me 
HE BOUGHT MY SOUL THROUGH DEATH AT CALVARY. 






























BUT FOR THE GRACE 
BUT FOR THE GRACE OF GOD 
Stuart Hamblen 

The tramp onthe street, homeless and weak 
could be I BUT FOR THE GRACE CF GOD 
The steel of my souk 
might have weakened and bent 
4h I'd traveled the byways he's trod. 
Oh, merciful Father, Oh, wonderful God 
Your hands have spared me these things 
May my heart know compassion 
as a child when she holds 
a bind with a broken wing. 
Dear Lord, make me strong 
not to boast of my strength 
but to Lend it to the weak and downtrod 
May I aways remember 
things dear to my heart 


















This old world with al? its troubles 
this old workd with all its woes 
Often causes men to stumble 

as they travel down the road. 

Though I stagger from exhaustion, 
totin' more than I can bean, 
Someday I'LL hear that biq qate shut 
T'22 get my rest up there. 


























HOW BIG IS GOD 

How big and wide His vast domain 
To try to tell, these Lips can only start. 
He's big enough 

to nufe His mighty universe 

Yet small enough to Live within my heart. 












Tho' days are tong and often filled with 
canes 

‘1 tafk to Him and with each wondrous prayer 

He bids me stay and gives new strength to me 

HE BOUGHT MY SOUL THROUGH DEATH AT CALVARY. 


Each year that rol2s I'm nearer to His side 
T know that Christ will always be my guide 
I breathe His name each time I see a tree 
On one HE BOUGHT MY SOUL AT CALVARY. 

8 Hamb£en Music 


















My old mind is all befuddled 

when I see how good folks stray, 
but I keep my eyes upon the Load, 
He afone can point the way. 

T get mighty close to Heaven, 

when T talk to Him at night, 

T hear the angels thrashing grapes, 











As winter's chile 

may cause the tiny seed to fall 

To Lie askeep til waked by summer's rain. 

The heart grown cokd 

will waun and throb with Life anew, 

lp on that other side. The Master's touch will bring the glow again} are mine to hofd only by THE GRACE OF GOD. 
@ Hamblen Music @ Hamblen Music @ HambLen Music 
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KENNY 
& DOLLY 


AN 
EXPLOSIVE 
COMBINATION 


Kenny Rogers has been at the top three 
separate times. For him the third time was 
harm. He’s now one of the biggest selling 
artists on this planet. (His current hit is YOU 
WERE A GOOD FRIEND.) And his latest 
_ movie, THE GAMBLER II where he co- 
* starred with luscious Linda Evans got top 
ratings in November. Kenny’s new album is 
EYES THAT SEE IN THE DARK. 


































Dolly Parton may not have always been 
DOLLY PARTON, but perhaps she always 
hought she was. She’s now a household 
word and a national treasure. Dolly also is 
nto motion pictures and has just finished 
hooting RHINESTONE with Sylvester 
‘Rocky”’ Stallone. Her last hit single was 
POTENTIAL NEW BOYFRIEND. (Latest 
album BURLAP AND SATIN.) 






























Together these two dynamite performers 
ecorded ISLANDS IN THE STREAM — 
he perfect song for the Summer of ’83. 
Already it’s gold and it will probably be 
platinum by the time you read this. Both of 
- these fascinating performers have moved 
“into the ‘‘legend”’ category. Z 
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CRYSTAL 
GAYLE 


ees 
CONTAGIOUS 
DELIGHT 












LARRY 
GATLIN 


SUPREME CONFIDEN' 






































She’s a sight to behold; as rewarding a vi- Overnight he became a superstar t 
sion as the eye of mortal man gets to see fans and a valuable property to his re 
below. She’s also a master of sexual label. But he also has been the recipien 
magnetism with a one-in-a-million lot of bad publicity in the past few y 
charisma, that rare quality that is given, deserved or not. (It is difficult to bri 
which cannot be taught or copied. the heady air of success without feelin 

toxication). 

Additionally she’s a one-in-a-million His ambition to be perfect, his ne 
talent, and a star of the highest magnitude. stretch his talent as far as they « 
One can’t help but admire her great selec- possibly go and then even farther, 
tivity in the choice of her material. Her last alienated some who call his work ‘ 


three singles (BABY, WHAT ABOUT conscious’’. Many people have said 
YOU, OUR LOVE IS ON’ THE they have not enjoyed working with 
FAULTLINE, TIL I GAIN CONTROL that he is demanding and not very ber 


AGAIN) have all been number one in his views. Because of supreme 
smashes. Her current single, THE SOUND fidence, he seemed unconcerned with c 
OF GOODBYE, is currently. in the top 10. ing the public and unimpressed with 
; ventional publicity. 

On the doméstic side, Crystal and hus- We are of the opinion that all he owe 
band Bill Gatzimos became parents for the public is a good performance. And he 
| first time on August 22 when Crystal gave tainly always gives them that. Despit 
; birth to a daughter, Catherine Claire. She criticism—both personal and pr 
resumes her career in February. sional—he has survived and thrived. 


latest single, HOUSTON is great. 
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LORETTA 
LYNN 


SHE’S ONLY 
PHENOMENAL 


Never mind that her last few singles have 
been embarassing. She’s engaged her name 
on the tablet of the Country Music 
GREATS and her place among the immor- 
tals is confirmed. And the Queen—the 
tough, determined, iron-willed fighter who 
clawed her way from poverty to stardom 
she probably never even dreamed of grow- 
ing up in Eastern Kentucky—has reigned 
long and well. 

Even in the fledgling days of her career, 


she was magnificent. Absolutely the , 


greatest country singer to ever come down 
the pike. During the past 20 years, she has 
given some of the finest performances of all 
time. If there were one Loretta Lynn record 
to put in a time capsule in order to under- 


stand her appeal, it would probably be’ 


COAL MINER’S DAUGHTER, though in 
our opinion, SOMEBODY SOMEWHERE 
and Cindy Walker’s great 1 WALKED 
AWAY FROM THE WRECK remain her 
supreme triumphs. 

Loretta has always been as good as her 
material and, producer allowed her to be. 
It’s just that she has too often been trapped 
in run-of-the-mill songs. But her latest 
WALKING WITH MY MEMORIES is the 
best thing she’s done in ages. And she’s 
never sounded better. * 


WILLIE & 
WAYLON 


TWO OLD PROS — 
BLESS THEM 


We overheard it last week at a cafe where 
_ two industry executives were having lunch. 
“You know,”’ one said, “‘I heard a record 
_ today that didn’t have Willie Nelson on it.’’ 
- He could almost make the same joke about 
Waylon Jennings. Both of these superstars 
- have had an. extremely busy year. 


_ Willie had top 10 solo hits on LITTLE 
OLD FASHIONED KARMA and WHY 
DO I HAVE TO CHOOSE? and duet hits 
with Merle Haggard (REASONS TO 
QUIT, PONCHO & LEFTY), Dolly Parton 
(EVERYTHING’S BEAUTIFUL), Brenda 
Lee (YOU’RE GONNA LOVE 
YOURSELF IN THE MORNING).. His 
ALWAYS ON MY MIND was. chosen 
SONG OF THE YEAR by CMA for the 
second consecutive year. He’s now plan- 
ning to do an album with country great 
Faron Young (for whom he wrote the 
million selling HELLO WALLS). 


Waylon scored solo with hit singles on 
“LUCILLE and BREAKDOWN, and duet 
with Jerry Reed (HOLD ON I’M COM- 
ING) and Hank Williams Jr. (THE CON- 
VERSATION). 


Finally they combined their talents for 
top 10 hits on DOCK OF THE BAY and 
TAKE IT TO THE LIMIT. These two old 
pros, far from being in the twilight of their 
careers, are both still at the blaze of noon. 












GEORGE 
JONES 


A NEW GEORGE! 


Reporters have always loved to perform 
hatchet jobs on George. His drinking prob- 
lems, his no-show reputation, his topsy- 
turvey love life made him a perfect target 
for the crepe hangers (gossips). They could 
always count on him for a good story. In 
fact George’s bad press has been second on- 
ly to Jerry Lee Lewis. 





As aman, the going may have sometimes 
been rough, but as a country superstar, it’s 
been a snap. Some say he’s the best there is, 
or ever will be. He’s been on a tide of 
popularity that looks like rolling on 
forever. For the past 25 years or so, he has 
had at least one song in the national top 10 
every year—something no other singer can 
boast about. 


As the popular limerick used to go: ON 
AGAIN, OFF AGAIN, BEGIN AGAIN. 


‘Well George (at the time of this writing) is 


beginning again. Since his marriage last 
summer he has turned 180 degrees. He’s 
sober, hes dependable, he’s great—but now 
he’s DULL COPY. 















































De a ee 
Hank Williams was the watershed in country 
music. Never before or. since has there been 
anyone quite like this extraordinarily intense, 
sad-eyed performer from Alabama. Though his 
career was only five years in length, he is still the 
greatest name, the one to whom you compare all 


the others. And the shadows of Hank’s time Still 
extend into the present. 


Hank was King during country music’s 
greatest period — the late 1940’s and early 
1950’s, and it was his songs and records more 
than those of any other artist which first spelled 
out the importance of country. music to 
American music generally. 


Actually his voice was small (‘He was not a 
great singer, but he could really sing’’) but it had 
individuality and his phrasing was nothing short 
of perfection. AS one writer put it, ““He could 
break your heart.”’ 


Mitch Miller once called Hank ‘‘an absolute 
original”’ and ranked him with Stephen Foster as 
an American songwriter, and stated that his 
songs were “‘so indelible, so timeless, they can 
take any kind of musical treatment.’’ 


Hank’s influence was both broad and deep. 
Many in the Pop and Rock field — Bob Dylan, 
Chuck Berry, The Beatles, Fats Domino, any 
number of others — list him as a major influence 
on their music. 


January 1, 1984, marks the 31st anniversary of 
his death (he’s now been dead two years longer 
than he lived) but his music lives on in a way that 
is absolutely unequaled in all American musical 
history. As long as there’s country music, there 
will be Hank Williams. 


Hank Williams was born on September 17, 
1923, at Mt. Olive, Alabama, a tiny scrub com- 
munity located in Butler County, 9 miles west of 
Georgianna (often credited as being his birth- 
place) and 60 miles or so south of Montgomery, 
the state’s capital. His parents, Lon and Lillian 
Skipper Williams, christened him Hiram (they 
spelled it Hiriam on the birth certificate) after the 
Biblical King of Tyre. However he always hated 
the name and at a very early age, began calling 
himself Hank. He later changed it legally. 


At the time of Hank’s birth, Lon drove a 
locomotive for the W.T. Smith Lumber com- 
pany. But during the next few years, he drifted 
from job to job, moving the family to other 
small communities like Garland, Chapman, and 
finally McWilliams, where in 1930, he was volun- 
tarily committed to a VA hospital in Biloxi, 
‘Mississippi (some sources say Alexandria, Loui- 
siana) leaving Lilly to raise Hank and an older 
sister Irene (born August 22,1922) by herself. 
Lon had been shell-shocked in World War I and 
had serious problems with his nerves, although 
most people that knew him considered his illness 
to have been more mental than physical. He was 
to be in and out of hospitals for the decade dur- 
ing which time the marriage had disintegrated 
into divorce, Lilly (whose marriage to Lon was 
her second) re-married at least once. 


By all accounts, Lilly was a good woman, 
though tough and determined. Afer Lon’s depar- 
~ ture, she and the children moved to Georgianna 
where she always maintained to reporters that 
she found employment at a WPA cannery. The 
only problem here is that the WPA was not even 
in existence until 1935. (Lilly’s account of many 
events in Hank’s life were often unreliable and 
contradictory.) 





_ 1934 was a most eventful year in Hank’s life 
(and probably one of the happiest). He was sent 
to Fountain, Alabama, to live for a year with his 


cousin, J.C. McNeil, so that J.C.’s sister could : 
stay with Lilly and go to school in Georgianna. 
Such trade-offs among relatives were not at all 


uncommon in those years. 


Mrs. McNeil was a church-going woman who 
made sure that the family,(and that included é 9 
Hank) attended services regularly. She also 
lye she quar ite and protbl show Country Music’s Greatest Star 
Hank his first chords on the instrument, 
although dozens of others, it seems, have 
‘claimed that honor. And it was during that year 


while attending all the the Saturday night dances 
and parties, that 11-year old Hank first became 








interested in music. It was also the year that he 
learned to drink alcohol and to equate it with 
having a good time. 


In 1935 the family relocated in Greenville, the 
county seat. Lilly later told reporters that it was 
while they lived here that she bought Hank his 
first guitar for $3.50. Numerous other people 
have told reporters that THEY hold that honor 
too. The truth will never be known now. What is 
fact is that Hank somehow made the aquaintance 
of an old Black street singer named Rufe Payne 
that everyone called Tee-Tot. After he became 
world famous, Hank always told reporters that 
Tee-Tot taught him to play the guitar. 

Many people have said that no other in- 
dividual was more responsible for shaping 
Hank’s talent and giving his music that extra 
“blues quality’’ that made it more haunting than 
the normal country song. In no way are we 
minimizing Tee-Tot’s influence, but a study of 
Hank’s entire catalogue quickly reveals that that 
idea can be pushed too far. More likely his 
songwriting inspiration came from Jimmie 
Rodgers, the Singing Brakeman, whe was red- 
hot in those years. Rodgers was primarily a white 
man singing Black music and Tee-Tot probably 
sang a lot of Jimmie’s songs -himself. a sides 
ihere has never been any proof that the ae 3 
man ever wrote songs. ;| 

: 2ST : As ay as 1940, 47-year old Hank was getfi etfing 
. : a 93 a reputation for being a heavy drinker andun: 
reliable for show dates. According to mast 
biographers, it was about this time that he decid, 
ed to become a bronc rider in rodeos and went to 
Texas, where he supposedly. suffered a back in- 
jury that bothered him the rest of his life and 
forced him into using heavy drugs. The veracity 
of that story (like so many others) is highly ques- 
tionable although Hank did have problems with 
his back later in his life. (Jerry Rivers has written 
that Hank hurt his back when he fell while squir- 
rel hunting on his farm.) — z 

















































Hank, 4, at beginning of career 

















Hank graduated from Abraham Baldwin 
Junior High and then for a while attended Sidney 
Lanier High School where he supposedly 
dropped out in his semonior year at the age of 












Hank, Fes und sister Irene — = : 
By 1942, Hank was a minor ‘“‘name’’ in 


Southern Alabama. In addition to his radio 
show, he was also performing in neighborhood 
towns within overnight driving distance like Ft. 
Deposit, Andalusia, Opp, Rutledge and 
Evergreen. It was while he was working in a 
medicine show in Banks in the Spring of that 
year that he met his first wife, Audrey. 


According to one biographer, it was in Green- 
ville .aat Hank wroie his first song and Tee-Tot, 
put the melody to it. A school mate, Flora _M. 
Heartsill, told the Montgomery newspaper right 
after Hank’s death that she still recalled the 

_lyrics: 

I had an old goat 

She ate tin cans 

When the little goats came 

they were Ford sedans. , : 

No one bothered to ask her Jhow she 
remembered those lines after nearly 20 years. 






Audrey Mae Sheppard had grown up on a 
farm in Enon. At the time she met Hank, she was 
married to Erskine Guy (who was overseas in the 
Army), had a daughter, Lycrecia, and was get- 
ting a $80 a month allotment check from the Ar- 
| my in addition to working at a drug store in 
Brundidge. Actually her marraige to Guy was 
already on the'rocks, but a divorce was impassi- 
ble until he came home. Hank and Audrey 
became lovers almost at once, much to the 
displeasure of her father with whom she was then 
staying. 


still 












On July 10, 1937, according to Lilly, she and 
the children moved to Montgomery, to a house 
at 114 Perry Street, which she promptly turned 
into a boarding house. Montgomery: at that time 
had a population of 75,000 and two radio sta- 
tions that played country music — WCOV and 
WSFA (said to be the biggest country station in 
the entire state). 












Audrey .was ambitious and also had aspira- 
tions of becoming a country singer herself (some 
sources still insist that she had her own show on 
WCOV itn the early 1940s) although her vocal 
ability was pitifully minimal to say the least. 
Years later this lack of musical talent was the | 
psychological blow that destroyed their marriage 
when the Grand Ole Opry refused to allow her to 
continue to sing on the stage. One can imagine 
the inner anguish and the jealousy she felt. 


During the Christmas season of 1937, Hank 
entered one of the amateur contests which were 
held regularly at the Empire Theatre and won 
first prize of $15.00 with an original song called 
THE WPA BLUES. 

T gota home in Montgomery 

A place 1 like to stay 

But | nave to work 

Jor the WPA 

and lm a haat Se aor sr scare 


Immediately he parlayed woe i 
with Dad Crysell’s band on 

called THE SINGING KID. It wasn’t léng until 
“the kid’’ had his own twice-weekly show on the 
station, then was part of a duet called Hank & 
Hezzy, and finally had his own and which he 
called THE DRIFTING COWBOYS. Supposed- 
ly they were also playing a tot of schoo! houses 
and clubs locally, at this time. Irene has always 
claimed that she was Hank's first booker and_ 
manager. Maybe. But she would have béen only 
1S. More likely it was Lilly, who always had her 
eye on a quick dollar, according 1o many who 
knew her well. 






It is difficult to get a clear picture of Hank’s 
life from late 1942 to late 1944. Depending on 
whom you believe, Hank was either !) living in 
Mobile with an aunt and working as a shipfitter’s 
helper for ALABAMA DRYDOCK AND SHIP- 
BUILDING COMPANY the entire time, 2) in 
Portland, Oregon part of those years with some 
friends or 3) in Montgomery all but a few weeks. 
All sources agree that he was in Mobile, but for 
how long? Company records at the A.D.S.C. 
state that he worked there from from November 
1942 to August 1944. Lilly says that he was there— 
only three weeks before she “‘rescued him” by lin- 
ing up two nionths of solid bookings and 
brought him back to Montgomery. This writer is 











among nace whoa ieehieve that he was there for 
just a short périod of time. Several facts seem .to 
favor this belief, For example, guitarist Rock 


Hunter states unequivocally that he played a 
1943 Labor Day concert ‘with Hank in Mont: ~ 
gomery and Don Helms says flatly that he joined | - 


Hank as one of the Drifting Conpnys in late 
1943 in Montgomery. 


‘During these years Hank and. Audrey ‘con- 
tinued to carry on their romance’ (Hank made 
frequent trips to her father’s farm to see her.), 
impatiently waiting until her husband came back 
to sign the divorce papers. (Some sources though 
are positive that Hank and Audrey were living 
together most of this time in Montgomery, 
another ‘‘pro”’ argument for Lilly’s story about 
Mobile. 

ee by 1944 ae Fad become so popular 
locally that he was fronting shows-for a lot of 
Opry acts that came to town.’ He was also con- 
centrating on his songwriting, and that year had 
his first.one published — a war dirge-called I’M 
PRAYING: FOR. THE DAY WHEN: PEACE 
WILL COME: Nearly every biographer reports 
that Hank sold the song to Pee Wee King for 
either $10 or two bottles of whiskey. However 
Hank’s name is on the song (which by the way 
was published by Acuff-Rose) as co-writer with 
King, and Pee Wee himself has always insisted 
that they wrote it together one Sunday afternoon 
between shows in Montgomery around 1943. 
(That also places) Hank i in Montgomery and not 
Mobile during vt years.) PEACE was not 
recorded until yeats later and it was not a hit. 

es 

Hank also met Fred Rose for the first time in 
Montgomery in 1944, another fact that his 
biographers totally ignore, even though Fred 
himself wrote {hat he met Hank at that time in 
the first song folio of Hank’s songs that Acuff- 


_Rose-published. Even Roy Acuff has always told 


reporters that he first met Hank in the early 
1940s. 


In December 1944, Audrey finally got her 
divorce and 10 days later on December 15, she 
and Hank were married by a justice of the peace 
ata service station in Covington county, sup- 
posedly in a hastily conducted wedding. (Actual- 
ly at that time Alabama state laws stated that a 
divorced person must wait 60 days before remar- 
tying, although it also allowed common law mar- 
riage for a man and woman who live together 
openly as husband and wife.) 


Hank and Audrey's wedding picture 


With possible \exception of the first couple 
years or so, the marriage which lasted 7 years was 
most stormy! And the ‘‘love-hate’’ 


plicated his life too. According to some sources, 
Hank was treated for alcoholism the first time in 
early 1945 at Prattville, Alabama. He was in and 
out of sanitariums for the rest of his life. 


Book of 30 of Hank'’s-compositions (nonevof 
which ‘were copyrighted) including HONKY 
TONKIN® (called HONKEY PONKEY) 
BACKACHE BLUES, SIX MORE MILES and 







relationship | 
he always maintained with ‘his mother. com- 






In mid-1945, WSFA published a Deluxe Song — 
































































































































| ROCK AROUND THB GLOCK (generally con- 


} One examines both songs carefully, he quickly 


‘the potential to be a great songwriter and signed 


.€ ALLING YOU. In the ‘book’ 5; ae biogrant : 
- the station treats his.career as if it ‘had never been | 


interrupted at WSFA since 1936 Q). once more 


| giving life to the “2 years in Mobile” story. 


Meeting Fred Rose had intensified “Hank’s 
desite to become a good songwriter. By late 
1946, he decided he had enough good ‘songs to 
warrant a trip to Nashville to see if he could in- 
terest Fred in some of them. He and. Audrey ar- 
rived on September 14. As it turfied out, Fred 
was looking for some material for Molly O’Day, 
whom he was then producing. Hank had two 
songs that Fred thought he might be able to use 
with a little more polish. He advised Hank to 
work on them and send them back to him. 


On October 31, Hank (who was then living at. 


409 Washington Street) returned the two songs to 
Fred and received a contract from the company 4. 


for both which he signed and mailed back on: 
November 21. (By now Hank had moved to 236 
Catoma Street.) Fred acknowledged receiving 
the signed contracts in a letter dated November 
23 but mentioned that he would still have to 
make a few changes in the songs before they were 
ready to record. (Making ‘‘a few changes’’ was 
something he would continue to do to Hank’s 
songs for the rest of his life.) 


Of course this is contrary to all the stories now , 
part of the Hank Williams legend that these twe 
giants met for the first time on that Septemt er 
1946 day in Nashville, and that Fred “wanting to 
test Hank’s songwriting abilities, sent. him into 
another room with a title and that Hank emerged 
a half an hour later singing MANSIONS) N.THE 
HILL, whereupon Fred immediately recognized 
Hank as being a songwriting genius and signed 
him on the spot. That story was included in the 
ridiculous 1964 movie YOUR CHEATIN’ 
HEART, though the song was changed to I 
CAN’T HELP IT. All of this is utter nonsense 
and will not hold water in View of all the known 
facts and documented correspondence. And a 
quick check shows that MANSION was not 
copyrighted until 1948 and | CAN’T HELP IT 
until 1951. The truth is inescapable: Fred was not 
at the beginning of their relationship overly im- 
pressed with Hank's talent. (You have to 
remember that Fred was a very sophisticated 
man who had spent vears in Pop music and had 
lived in Los Angeles, New York, Chicago, and 
St. Louis.) 



































As luck would have it, in late November, Fred 
was contracted by Sterling records out of New 
York who were looking for a western swing act 
and a country singer. Fred provided both — The 
Willis Brothers AKA The Oklahoma Wranglers 
and (at Wesley Rose’s suvgestion) Hank 
Williams. The session was held on December 11. 
Sterling was so pleased with Hank that they 
agreed to finance another session on February 
13, 1947. 



































By the end of the second session, Fred was en- 
thusiastic about Hank's potential as a recording 
artist and tried to persuade Paul Cohen at Decca 
records (now MCA) to sign him. When Cohen 
refused, Fred went to old friend Frank Walker, 
who had recently resigned as President of RCA 
to head up newly formed MGM records. Walker 
agreed to take Hank if Fred would personally 
select the material and produce the sessions. 
Here is yet another fact that all reporters over- 
look. They insist that Fred was initially interested 
in Hank as a songwriter and not as a singer. Ac- 
tually just the opposite is true. Hank was not 
signed as an exclusive songwriter until the 
following year. 



















































Hank’s first MGM session was on April 21, 
1947, from which came MOVE IT OVER, his 
first top 10 hit. Many people (including this 
writer) feel that/Hank was the ORIGINAL Rock 
& Roll singer. A good case can be made for that 
assertion. MVE IT predates Bill Haley's 1954 
















sidered to be the first R & R record) by 7 years. If 


realizes that they have almost the identical 
melody. 


‘ 


By the time HONKY TONKIN’ wa® teleased 
in early 1948, Fred was convinced that Hank had 























him to an exclusive contract (his first and.only) 
on April 12, 1948. Acuff-Rose also bought allithe 
old Sterling masters, which they then turned over 





gdh 
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Hank was a member of. the-Louisiana Hayride 1948-1949 


or sold to MGM. (Some sources say that Audrey 
left Hank on February 7, 1948 and they were 
divorced on May 26, and never bothered to re- 
marry after they got back together.) 


Hank’s next single, I'M A LONG GONE 
DADDY, was released in June and went to 
number 15 on the Billboard, which enabled Fred 
to get Hank on as a regular on the KWKH 
Louisiana Hayride in Shreveport in August. Fred 
by this time was. grooming Hank for the big time 
stardom, which of course meant the Opry. But 
without a big hit record, that seemed temporarily 
out of the question. The Hayride was second 
best. 


Harry Stone, then General manager of WSM, 
always told reporters that he and Jim Denny, 
then head of the Opry, (or perhaps Jack Stapp) 
went to Montgomery to try to talk Hank into go- 
ing on the Hayride. Stone maintained that Hank 
told him at that time that he had never heard of 


the show which could be true since it had only 
been in existence since April 3 of that year and 
this alledged conversaton would have had to oc- 
cured prior to August when he made his first 
guest appearance there. What is most puzzling is 
WHY these two ‘‘Big Wigs’’ would even be there 
in the first place trying to persuade a ‘tnobody’’ 
to go on a program that was basically in competi- 
tion with the Opry? We tend to discount the 
whole story. Harry’s memory about-a lot of 
events was not always 100% accurate. One possi- 
ble explanation was that they were doing a favor 
for Fred Rose who may have been at odds with 
Hank over something. (An April 1948 letter from 
Fred to Hank indicates that their relationship 
may have at times been‘a little stormy.) There is 
little doubt that Fred did-not have the clout to 
have gone directly to Henry Clay, the Hayride 
manager. Cousin J.C. McNeil has told reporters 
that Hank had talked about wanting to get on the 
Hayride for years. You can see that that story 
has to be discounted too. However it happened, 





Hank signed a one-year contract with KWKH 
and moved to Shreveport. 


Although stories still persist that Hank was re- 
jected by the Opry for years because of his drink- 
ing problem, you can see that it didn’t stop them 
from signing him once he had a giant hit. (Nearly 
all the big stars at that time were rumored to have 
a drinking problem.) Music insiders have long 
suspected that there was a lot of politics involved 
in Hank’s finally getting on the show, and that Fred’s 
writing and *‘giving’? CHATTANOOGA SHOE- 
SHINE BOY to Stone and Stapp was part of the 
deal. (It should be obvious that neither of those 
two men were capable of writing such a master- 
piece, regardless of how talented they were in 
other areas.) 





Fred Rose — the dominant force 


Fred was to be the most dominant force in 
Hank’s career. He not only personally took 
charge of Hank’s recording career, but he also 
virtually re-wrote all of Hank’s songs making 
them more palatable to the broader pop au- 
dience. Fred was a master songwriter — arguably 


the very best of all time. Hank was most for-_ 


tunate to have his help and guidance. 


MGM continued to turn ont Hank Williams 
records every two months or so with little suc- 
cess. Because of the 1948 strike, nobody could 
record — so of necessity, all of his product had 
to be old material. Then on December 22, 1948, 
Hank recorded LOVESICK BLUES in Cincin- 
nati (where he did the bulk of his early recording) 
and his career went into orbit. Released in 
Janu iry 1949, it quickly entered the Billboard 
chart where it stayed for an incredible 42 weeks, 
17 of v hich were af the top position. Total sales 
were over 3 million. 








Hank joined the Opry in late 1949 


BLUES had been written by Cliff Friend and 
Irving Mills and copyrightedin April3, 1922, a 
year and a half before Hank was even born. It 
had first been recorded as a Pop record by 
Emmet Miller (in 1925 and again in 1928 — the 
second time a minor hit) and then done country 
by Rex Griffin in 1939 on Decca. Hank’s version 
was almost identical to Griffin’s. 


On March 20, Hank was rushed back to Nash- 
ville to record WEDDING BELLS (splitting a 
session with Red Sovine) even though he had just 
recorded 8 sides on the evening of March 1 which 
had extended into the next morning. One of the 
songs on that earlier session was LOST 
HIGHWAY where he covered the. Leon Payne 
version on Bullitt records. WEDDING. BELLS 
was later covered by Jimmy Wakely and 
Margaret Whiting and was a top 10 record for 
them in September. 


LOVESICK BLUES was number 1 and WED- 
DING BELLS number 9 on Billboard when 
Hank made his debut at the Grand Old Opry on 
June 11, 1949, just two weeks after Hank Jr. 
(whom Hank called Bocephus after Alexander 
The Great’s Horse — although the horse’s name 
was actually Bucephalus), was born in 
Shreveport. He encored BLUES six times, setting 
a new record which still stands. 


The fact that Hank had TWO national top 10 
hits when he first appeared on the Opry is 


~ something else that all journalists miss. Far from 


being just a lucky newcomer, he was actually red- 
hot nationally. And at last he was actually there 
at the Mecca of country music. 


Hank had disbanded his group in Shreveport 
prior to his first Opry appearance (with the ex- 
ception of Bob McNett) and now formed a new 
one which included Don Helms (who remained in 
Montgomery when Hank had moved to 
Shreveport) Hillous Buttram and Jerry Rivers. 
Hs also built a $50,000 home on Franklin Road 
in South Nashville and began to do personal ap- 
pearances nationally. He could see superstardom 
within his grasp now and he went on the wagon. 





A Grand Ole Opry Appearance in late 1949 


untry Music’s GREATEST Songwriters Series 


: U siotep Fred Rose is dete 
considered to have written all of Hank 


. Williams’ songs, (and granted there is alot of 


_ Fred in most of thern) this is really quite unfair 
to Hank. Certainly the lyrics that Hank wrote 


e later put to music by Hank dr. 


Left Me, were terrible snd by any yardstick, 


substandard; Due ett Hank eee 


Wotan in the last few years and his reputation 
has suffered. 


However we still place hin in the top 10.- 
His songs are known and sung by everyone. 


His versatility was exceptional. His quality 


was the very best and his writing style ~ 
_ certainly inspired and influenced others. He — 
easily went from novelty Nobody’s 
Lonesome For Me, Just Waitin, _ 
: Everything’s Okay, Move ItOn Over,I’m For: 
A Long Gone Daddy, I'l Be A Bachelor _Ha 
De al [Die, Pn Never Get On| This World 
laye 


Villiams— 


Cant eco. From You, My ae Calls : 
‘Another Man Daddy, A Teardrop On A __ 
Rose, Why Should We Try Anymore, _ 
Weary Blues From Waitin, A House — 

Without Love, May You Never Be Alone 

~ and that. super, super Ramblin Man. What ie 


masterpiece! Two others deserve s 


_ mention and represent Hank at his Jery et : 
Men \ With Broken Hearts and Alo : 


nk was an expert at writing the bl 
There was Long Gone Loneso 
Moanin “The Blues, The Blu 


- By W. R. Hamilton 


ALL TIME COUNTRY GREATS: (i (0 r) Red Folev, Minnie Pearl, Ernest Tubb, Cowhoy Copas, 
Rod Brastield, and Hank Wiliams 


Hank, Audrev, Lucrecia, and baby Hank JR tn 1930 















tional Luke The Drifter singles released including 
the very moving MEN WITH BROKEN 
HEARTS. Hank also co-wrote a booklet with 
songwriter Jimmy Rule called HANK 
WILLIAMS TELLS HOW TO WRITE FOLK 
AND WESTERN MUSIC TO SELL. which was | 
published in July, was part of Dudley LeBlanc’s 
HADACOL CARAVAN which featured some 
of the biggest names in all of show business like 
Bob Hope and Milton Berle, and appeared on 
Kate Smith’s and Perry Como’s national tv 
shows. He also opened a western clothing store 
called HANK AND AUDREY’S CORRAL on 
Commerce Street in Nashville (it was sold in ear- 
ly 1953) On September 24, he signed a long-term 
movie contract with MGM pictures, but nothing 
fever came of it. (Those. who say that Hank’s 
popularity was no greater than any of his peers 
while he was living are either prejudiced or simp- 
ly ignorant of the facts.) 








But the drinking had also gotten progressively 
worse in 1951, and to make matters worse, Hank 
somehow made the acquaintance of Dr. Toby 
Marshall (better known to prison wardens as 
Horace R. Marshall) a con man with a prison 
record who was then posing as a doctor. Mar- 
shall’s solution to Hank’s back problems, which 
was by then causing him constant pain, was to in- 
troduce him to the world of drugs. On December 
13, he finally underwent surgery. His friend, 
} Governor Jimmie Davis, filled his show dates 
during his absence. On Christmas Eve morning, 
he was released from the hospital. 





























































As Wesley Rose (l) Jim Denny (r) and members of THE DRIFTING COWBOYS look on, Hank 
signs a movie contract with MGM. 





By ‘the end of 1951, Hank’s marriage to 
Audrey had run its course, and after a 
disasterous scene.at their home on New Year’s 
Eve (some say December 29; some say December 
30)where he supposedly fired a pistol at her 
several times, he moved out and shared a house 
at the corner of Natchez Trace and Westwood 
with old friend Ray Price. Audrey filed for 
divorce on January 10 and it became final on 
May 29. Hank really hit rock bottom then 
(several reliable sources have even stated that he 
never drew a sober breath for the rest of his life) 
and during the second week of August was fired 
from the Opry for missing shows. (Both Jim 
Denny and Jack Stapp took credit for that 
momentous occasion.) Hank returned to Mont- 
gomery and moved in with his mother who now 
lived at 318 McDonough Street. 




















Hank and Audrey did many duet singles 


MGM released three other singles on Hank in 
1949 — all of them national top 10 hits. They 
also released a duet with Hank and Audrey 
which did absolutely nothing. In August he 
started doing the DUCKHEAD WORK 
CLOTHES program, an Opry warm-up show. 
(He also did JEFFERSON- ISLAND SALT and 
R.C. COLA among others.) Late that year he 
was one of a group of Opry performers that 
toured’ Germany — sponsored by the R.J. 
Reynolds tobacco company. In addition he did 
an early morning show on WSM called 
HEALTH AND HAPINESS ‘SHOW for 
HADACOL and later one for MOTHER’S 
BEST FLOUR. ‘ 


Almost immediately he took a trip to Alex- 
ander City, Louisiana, with Bob McKinnon, a 
DJ friend, where he wrote KAW-LIGA (pro- 
bably his last composition) on August 15. Two 
days later he was in the local jail for public 
drunkenness. The photograph taken of him at 
the time shows him looking sick and emaciated. 


1950 started off with a bang. All five singles 
released that year went top 10 in Billboard — two 
of them hit # 1 — and he started getting top 
dollar in concerts. In addition to his commercial 
recordings, he began to record recitations (or 
musical readings) under the name of Luke The 
Drifter — material that was not suited for juke- 
boxes, but rather the ‘‘take home”’ buyers. Three 
of them were released that year as was another 
Hank & Audrey duet. But 1950 was also the 
beginning of the end. The pressures of life in the 
fast lane became almost unbearable. Hank fell 
off the wagon in Baltimore while performing at 
the Hippodrome Theatre late that year and 
although the drinking didn’t immediately 
become a problem, it clearly signaled trouble just 


ales: () FOLK AND 


(Perhaps. here we should dispel the myth that WESTERN | MUSIC 
Hank was the ultimate ‘‘lonesome’’ individual 


who spent his whole life in despair and depres- 
sion. Contrary to that popular assumption, 
Hank actually had a great sense of humor which 
is evident in not only many of his greatest songs 
like JAMBALA YA, HEY GOOD LOOKIN’ and 
HONKY TONKIN’, but also in all of his live 
radio broadcasts.) 


A week or so later Fred come to Montgomery 
to help him polish some new songs for his next 
recording session. Hank then signed a one-year 
contract with KWKH and on September 20, 
became a member of the Louisiana Hayride for 
the second time. Three days later he was in 
Nashville to record. (It was his last sesssion.) 


Even with all his personal problems, 1952 was 
a great year, recording-wise. All five singles 
released that year were national top 10 hits and 
to of them were number 1 smashes. HALF AS 
MUCH was the Cashbox Country SONG OF 
THE YEAR and a million seller for Rosemary 
Clooney, and JAMBALAYA was a million seller 
for both Hank and Jo Stafford. 


Sometime that summer Hank met Billie Jean 
Jones Eshlimar, a dazzling 19-year old, red 
haired beauty from Bossier City, Louisiana, 
when she came to Nashville with Faron Young 
for his first appearance on the Opry. Hank was 
immediately attracted to her and persuaded her 
to move to Nashville where she got an apartment 
on Shelby Street and a job with the telephone 
company. They were married on October 19 in 
New Orleans at the municipal auditorium where 
the public was charged admission at two separate 
ceremonies at 3 and 7 p.m. (Actually the real 
wedding took place on October 18 in ~ 
Shreveport.) Conpicuously absent at the event 
was Fred Rose who told Hank he wanted no part 
of the ‘‘carnival.’’ 


1951 was another good year for Hank, career- } 
wise. DEAR JOHN backed with COLD, COLD 
HEART both made top 10. HEART stayed in 
the charts for 46 weeks. It was also a million 
seller for Tony Bennett and the first of many of 
his songs that became big Pop hits. Chet Flippo 
in his book YOUR CHEATIN’ HEART, credits 
Paul Gilley with being the writer of COLD, 
COLD HEART as well as ’M SOQ LONESOME 
I COULD CRY. We don’t believe a word of it. 
Paul is only one of many people who claim to 
have written Hank’s songs. Kbundreds of others 
claim to have played with him. 





BY SANK WILLIAMS AUB JIMMY RULE 
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On October 31, Hank was admitted to the 
NORTH LOUISIANA SANITARIUM in 
Shreveport and again on November 27 and 
December 11. Released on December 13, he im- 


There were four other singles released that 


year which were all top 10 (I CAN’T HELP IT Sieet Sr itheA | Py tail his 
and HOWLIN’ AT THE MOON was another Hank co-authored a book on songwriting in 1951 ee lexander City jail four months before his 


two sided smash.) There were also three addi- 
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mediately hit the road. On the 19th when he per- 
formed at the Skyline club in Austin, Texas, (his 
last show) he primarily sang his hymns, strange 
because once he wouldn’t perform them in clubs. 
At one of his last appearances on the Hayride, 
the audience even booed him which infuriated 
announcer Horace Logan. Logan told the au- 
dience,‘*You folks have been entertained by this 
man for hours and weeks and years. You have 
seen and felt this man’s genius and ability. He 
needs our help and sympathy, not our hypocrisy. 
When he’s straight you all know how great he is. 
But when he’s having problems, | will not stand 
for you laughing at this man.”’ 


On December 20, Hank and Billie decided to 
spend Christmas with his mother, and drove over 
to Montgomery. He even tried to locate his 
father (without success)in McWilliams on 
Christmas Day. His last public appearance was 
for the American’s Federation of Musicians of 
the Casino Lounge on December 28. According 
to reports he was said to bein good spirits. 


Promoter A. M. Bamford had Hank booked 
for a show in Charleston on December 30. A 
plane took him as far as Knoxville, but was 
grounded there due to bad weather. The show 
had to be cancelled. The next booking was at 
Canton, Ohio, on New Year’s Day — his first 
booking north of the Mason-Dixon line since he 
had left Nashville. Hank checked into the An- 
drew Johnson hotel, called his mother and in- 
~ structed her to have 18-year-old Charles Carr 
bring one of his Cadillacs to Knoxville and drive 
him on to Canton. 


Carr arrived in Knoxville around 6:00 p.m. on 
December 31. But it was nearly 11:00 before they 
departed. By then Hank had been given two in- 
jections of morphine (a card in his wallet said he 
was a licensed morphine addict). The coroner 
also turned up traces of alcohol in his veins. 
Hank immediately went to sleep in the back seat 
of the blue Cadillac. 


At about 5:30 the next morning, Carr stopped 
in Oak Hill, West Virginia to ask directions and 


noticed that Hank seemed to be unusually still. © 


He immediately drove to the Oak Hill hospital 
where Hank was pronounced Dead on Arrival at 
6:00 a.m. on New Year’s Day. He was 29. 
Ironically the number one song in the nation was 
JAMBALAYA by Hank Williams. (He also had 
the number two song and another in the top 10.) 
MGM later said that Joni James was in the 
studio that New Year’s Eve recording YOUR 
CHEATIN’ HEART. : = 


Hank’s body was taken to the Tyree Funeral 
Home. Lilly flew up, claimed the body, told 
reporters that Hank’s father was deceased, and 
demanded an autopsy. 


The funeral (which was the second largest in 
Alabama history with an estimated crowd of 
30,000) was held on January 4. Ernest Tubb, Red 
Foley, Roy Acuff and Little Jimmie Dickens all 
sang some of Hank’s favorite hymns. He was 
buried at Oakwood Cemetary Annex. At the 
gravesite, Jim Denny was supposed to have said 
to Horace Logan, “‘If Hank was here, he’d say 
‘See I told you boys, | could draw more people 
dead than you could living.’ ’’ Another man 
commented, ‘‘Good career move!’’ He was 
probably right. Hank couldn’t have picked a bet- 
ter time to die, while still at the height of his 
popularity, and before he had slid too far. 


Audrey immediately started giving interviews 
to the local newspapers claiming that she and 
Hank were planning to remarry in February after 
he returned to the Opry. Few believed her. 
Numerous other statements were barely worthy 
of belief because of her tendency to distort 
known facts. 


And then the battle started over his Alabama 
estate which turned out to’ be about $13,000 
total. Lilly and Audrey both contended that 
Hank’s second marriage was invalid since he had 
married Billie Jean before she was legally free. 
Finally wife number 2 was removed from the 
arena with a cash settlement of $30,000 (where 
did that money come from?) 


Lilly then turned Hank’s room in her boarding 
house into a shrine and wrote a booklet with 
Montgomery columnist Allan Rankin called 
OUR HANK WILLIAMS, which didn’t even 


mention Billie Jean. (Nearly everything in the 
booklet has been challenged .for veracity.) 

_Audrey formed a band that she called THE 
DRIFTING COWGIRLS and went on the road. 
So did Billie Jean. Both billed themselves as THE 
MRS. HANK WILLIAMS. Toby Marshall billed 
the estate for $736.30 and went back to prison 
for his trouble. 


1953 turned out to be Hank’s biggest year 
ever. He won every important award and honor 
given. YOUR CHEATIN’ HEART and KAW- 
LIGA were released in February and both were 
giant smashes, and in the charts for over 5 
months. TAKE THESE CHAINS FROM MY 
HEART was also a number one hit. YOUR 
CHEATIN’ HEART was also a million seller for 
Joni James in the pop field. 


There were also dozens of tribute records to 
Hank. MGM continued to release singles on 
Hank for the next few years, but most of them 
did little. (By that time Rock & Roll had nearly 
buried country music.) 


The following year (1954) Billie Jean married 
Johnny Horton (who was killed in November 
1960 in a car accident in Texas). Lilly signed a 
contract with MGM for a movie based on 
Hank’s life which was to have starred new con- 
tract player Jeff Richards as Hank and June 
Allyson as Audrey, but the project got shelved. 
On December 1, Fred Rose died of a heart attack 


at his home in Nashville at the age of 57. On - 


February 26, 1955, Jessie LillyBelle Skipper 
Dean Williams Stone died at the age of 56 (or 60) 
in Montgomery. ; 


In 1961 Hank was one of the original three 
(along with Jimmie Rodgers and Fred Rose) to 
be inducted into the COUNTRY MUSIC HALL 
OF FAME. 


In 1964 YOUR CHEATIN’ HEART was 
finally filmed by cheapie movie producer Sam 
Katzman with George Hamilton as Hank. He 
was surprisingly very good, but the movie was a 
total fabrication from beginning to end. It didn’t 
mention Billie Jean at all, and even more asinine 
was the silly scene where Tee-Tot died in young 
Hank’s arms. What idiocy!!! Today the movie is 
not even allowed to be shown, due to several 
legal complications. A second movie based on 
Hank’s turbulent life has been announced fre- 
quently but nothing has yet materialized. 


Alonzo H. Williams died in 1970 at the age of 
78 in McWilliams. In a 1971 court decision, Billie 
Jean established herself as Hank’s legal wife. 
Audrey died in November 1975 in Nashville at 
the age of 52, deeply in hock to IRS. She was 
buried next to Hank and his mother in Mont- 
gomery. In 1975 Billie Jean and HILL & 
RANGE music won the rights to half of all 
royalties paid on Hank’s songs whose copyrights 
renewed. ; : 


Hank’s great songs have, if anything, become 
more popular through the years since his death. 
Eight of them are now million performance 
songs. Ray Charles had million sellers on TAKE 
THESE CHAINS FROM MY HEART and 
YOUR CHEATIN’ HEART. B. J. Thomas had 
a million seller on I'M SO LONESOME I 
COULD CRY in 1966 and football star Terry 
Bradshaw revived it for a top 10 country hit a 
decade later. Connie Smith had a big hit on 
WHY DON’T YOU LOVE ME?, Charley Pride 
had three number one country hits with KAW- 
LIGA, YOU WIN AGAIN and HONKY TONK 
BLUES, and Hank Jr. had big hits on KAW- 
LIGA and HONKY TONKIN’. And dozens of 
artists have recorded complete albums of his 
works in every possible arrangement. Hank’s 
total sales have been estimated as high as 80 
million. 


One thing is sure: Ol’ Hank will never be 
forgotten. 15 years ago Kris Kristofferson wrote 
a song that has since become an anthem of the 
country music ‘‘outlaws’? — IF YOU DON’T 
LIKE HANK WILLIAMS, and though there 
have been dozens of articles and several full- 
length books and movies about him, somehow 
we feel that the final chapter has not been written 
yet. 
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The blue cadillac Hank died in 


George Hamilton played Hank in YOUR 
CHEATING HEART 








STERLING RECORDS 


DECEMBER 11 


CALLING you 

NEVER AGAIN 

WEALTH WON'T SAVE YOUR SOUL 

WHEN GOD COMES AND GATHERS JEWELS 





1946 





FEBRUARY 13, 1947 
I DON'T CARE . 

MY LOVE FOR you 
HONKY TONKIN' 

PAN AMERICAN 





MGM RECORDS 





APRIL 21, 1947 





MOVE IT ON OVER 
LAST NIGHT I HEARD YOU CRYIN! 
ON THE BANKS OF OLD PONTCHARTRAIN 


AUGUST 4, 1947 

HONKY TONKIN' (unissued) 

FLY TROUBLE 

I'M SATISFIED WITH you 

SIX MORE MILES 

NOVEMBER 6, 1947 

ROOTIE TOOTIE 

I CAN'T GET YOU OFF OF MY MIND 
I'M A LONG GONE DADDY 

I SAW THE LIGHT 


NOVEMBER 7, 1947 

MY SWEET LOVE AIN'T AROUND 
THE BLUES COME AROUND 
MANSTON ON THE HILL 

I'LL BE A BACHELOR TIL I DIE 


DECEMBER 22, 1948 

LOST ON THE RIVER 

THERE'LL BE NO TEARDROPS TONIGHT 
I HEARD MY MOTHER PRAYING FOR ME 
LOVESICK BLUES 


MARCH 1, 1949 

DEAR BROTHER 

JESUS REMEMBERED ME 
LOST HIGHWAY 

MAY YOU NEVER BE ALONE 


MARCH 1 & 2, 1949 


HONKY TONK BLUES (unissued) 

MIND YOUR OWN BUSINESS 

YOU'RE GONNA CHANGE 

MY SON CALLS ANOTHER MAN DADDY 
(unissued) 


MARCH 20, 1949 
WEDDING BELLS 
I'VE JUST TOLD MAMA GOODBYE 


AUGUST 30, 1949 

I'M SO LONESOME I COULD CRY 

A HOUSE WITHOUT LOVE 

I JUST DON'T LIKE THIS KIND OF LIVING 
MY BUCKET'S GOT A HOLE IN IT 


JANUARY 9, 1950 


LONG GONE LONESOME BLUES 

WHY DON'T YOU LOVE ME? / 
WHY SHOULD WE TRY ANYMORE? 

MY SON CALLS ANOTHER MAN DADDY 


JANUARY 10, 1950 
TOO MANY PARTIES 
BEYOND THE SUNSET 
THE FUNERAL 
EVERYTHING'S OKAY 


JUNE 14, 1950 


THEY'LL NEVER TAKE HER LOVE FROM ME 


HONKY TONK BLUES (unissued) 


AUGUST 31, 1950 
NOBODY'S LONESOME FOR ME 
MOANIN' THE BLUES 

HELP ME UNDERSTAND 

NO, NO JOE 


DECEMBER 21, 1950 
COLD, COLD HEART 

DEAR JOHN 

JUST WAITIN' 

MEN WITH BROKEN HEARTS 


MARCH 16, 1951 
I CAN'T HELP IT 
HOWLIN' AT THE MOON 
HEY, GOOD LOOKIN’ 
MY HEART WOULD KNOW 


MARCH 23, 1951 

PALE HORSE AND HIS RIDER 

A HOME IN HEAVEN 

JUNE 1, 1951 

RAMBLIN! MAN 

I'VE BEEN DOWN THAT ROAD BEFORE 
PICTURES FROM LIFE'S OTHER SIDE 
1 DREAMED ABOUT MAMA LAST NIGHT 


JULY 25, 1951 

I'D STILL WANT YOU 

LONESOME WHISTLE 

CRAZY HEART 

BABY, WE'RE REALLY IN LOVE 
(unissued) 


AUGUST 10, 1951 

I'M SORRY FOR YOU, MY FRIEND 
(unissued) 

HALF AS MUCH 

I'D STILL WANT YOU (unissued) 

BABY, WE'RE REALLY IN LOVE 


DECEMBER 11, 1951 

I'M SORRY FOR YOU, MY FRIEND 
HONKY TONK BLUES 

LET'S TURN BACK THE YEARS 


JUNE 13, 1952 

WINDOW SHOPPIN' 

JAMBALAYA 

SETTIN' THE WOODS ON FIRE 

I'LL NEVER GET OUT OF THIS WORLD 
ALIVE 

JULY 11, 1952 

YOU WIN’ AGAIN 

I WON'T BE HOME NO MORE 

BE CAREFUL OF STONES YOU THROW 

WHY DON'T YOU MAKE UP YOUR MIND? 


SEPTEMBER 23, 1952 

I COULD NEVER BE ASHAMED OF You 
YOUR CHEATIN’ HEART 

KAW-LIGA 

TAKE THESE CHAINS FROM MY HEART 
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ae The singer of sad songs is gone, 


ene but h 
ce” immortal troubadour... . His * may well become America’s 


fans refuse to believe he is dead 
wet ere 


By JOHN STEPHEN 


THE SHORT LIFE 
OF HANK WILLIAMS 


He parlayed a three-buck guitar and an ear for musi into a quarter of aoamiilion dollars 


a year, But money, whiskey and women conbbet take nei bes blues 


By ED LINN 


Did- you ever see a robin. weep 
fs ed es begin to die 
Ttm Maite lost the will ty hiv 
time sv lonesome I could ery 


I“ NOTHING but a drunkord,” Hank Williins ones 
Joutt d fry ay 
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HANK WILLIAMS MGM. SINGLES 


MOVE IT ON OVER 
LAST NIGHT I HEARD YOU CRYIN’ 


JUN 1947}4ALF AS MUCH . APR 
LET'S TURN BACK THE YEARS 







FLY TROUBLE 
ON THE BANKS OF OLD PONTCHARTRAIN 


OCT 19474 JAMBALAYA JUL 
WINDOW SHOPPIN" 


ROOTIE TOOTIE 
MY SWEET LOVE AIN'T AROUND 


DEC 1947|SETTIN' THE WOODS ON FIRE SEP 


YOU WIN AGAIN 


HONKY TONKIN' 
I'LL BE A BACHELOR TIL I DIE 


APR 1948]1'LL NEVER GET OUT OF THIS WORLD 
ALIVE NOV 
I COULD NEVER BE ASHAMED OF you 


I'M A LONG GONE DADDY JUN 1948 

THE BLUES COME AROUND KAW- LIGA JAN 
; YOUR CHEATIN' HEART 

PAN AMERICAN JUL 1948 


TAKE THESE CHAINS’ FROM MY HEART APR 
RAMBLIN' MAN 


IT DON'T CARE (4{ tomorrow never comes) 


IT SAW THE LIGHT SEP 1948 

SIX MORE MILES 1 WON'T BE HOME NO MORE JUL 
MY LOVE FOR YOU (has turned to hate) 

MANSION ON THE HILL DEC 1948 

I CAN'T GET YOU OFF OF MY MIND WEARY BLUES ({xom waitin") SEP 


I CAN'T ESCAPE FROM YOU 


LOVESICK BLUES JAN 1949 

NEVER AGAIN CALLING YOU OCT 
: WHEN GOD COMES AND GATHERS HIS 

WEDDING BELLS APR 1949 JEWELS 


I JUST TOLD MAMA GOODBYE 


MIND YOUR OWN BUSINESS 
THERE'LL BE NO TEARDROPS TONIGHT 


YOU'RE GONNA CHANGE SEP 1949 
LOST HIGHWAY 
HANK AND AUDREY SINGLES 
My BUCKET'S GOT A HOLE IN IT Nov 1949 
I'M SO LONESOME I COULD CRY 
DEAR BROTHER JUN 


I JUST DON'T LIKE THIS KIND OF 
LIVIN' JAN 1950 
MAY YOU NEVER BE ALONE 


LOST ON THE RIVER 


1 HEARD MY MOTHER PRAYIN' FOR ME OCT 


LONG GONE. LONESOME BLUES Weg ee 


MY SON CALLS ANOTHER MAN DADDY 


WHY DON'T YOU LOVE ME? MAY 1950 


NG LUKE THE DRIFTER SINGLES 


WHY SHOULD WE TRY ANYMORE? AUG 1950 

THEY'LL NEVER TAKE HER LOVE FROM ME 

MOANIN' THE BLUES - : NOV 1950|SEYOND THE SUNSET FEB 
NOBODY'S LONESOME FOR ME THE FUNERAL 

DEAR JOHN JAN 1951) EVERYTHING'S OKAY JUN 
COLD, COLD HEART TOO MANY PARTIES 

HOWLIN' AT THE MOON MAR 1951|NO, NO JOE ocr 
I CAN'T HELP IT HELP ME UNDERSTAND 

HEY, GOOD LOOKIN' JUN 1951) JUST WAITIN' APR 


MY HEART WOULD KNOW MEN WITH BROKEN HEARTS 


LONESOME WHISTLE SEP 1951} 1'VE BEEN DOWN THAT ROAD BEFORE JUL 
CRAZY HEART 1 DREAMED ABOUT. MAMA LAST NIGHT 


BABY, WE'RE REALLY IN LOVE NOV 1951] RAMBLIN’ MAN DEC 
I'D STILL WANT YOU PICTURES FROM LIFE'S OTHER SIDE 
HONKY TONK BLUES FEB 1952] BE CAREFUL OF STONES YOU THROW SEP 


I'M SORRY FOR YOU, MY FRIEND WHY DON'T YOU MAKE UP YOUR MIND? 


Million selling singles by other artists 
Million-selling singles 


Oe ' COLD HEART 1957 2) COLD , COLD HEART 1951 WORLD ALIVE * () 
GAIEALAYA 1952 3) JAMBALAYA 1952 ! 
Jo. Stag fond LOVESICK BLUES 4) YOUR CHEATIN' HEART 195241953 KAW-LIGA * () 
YOUR CHEATIN' HEART 1953 if 5) THERE'LL BE NO TEARDROPS 1954 YOUR CHEATIN' HEART 

Tne Tunes a cane mo A HOLE IN IT él yD eee I COULD CRY 1b ie THESE CHAINS FROM HEART * 
I'M SO LONESOME 1 COULD cRY ‘1966 | LONG GONE LONESOME BLUES 7 LAYA 973 T WON'T BE HOME NO MORE 

BJ. Thomas MOANIN' THE BLUES HONKY TONKIN WEARY BLUES (FROM WAITIN') 


COLD , COLD HEART 

HEY , GOCD LOOKIN’ 

RAMBLIN' MAN 

JAMBALAYA 

HONKY TONK BLUES 

I'LL NEVER GET OUT OF THIS. 
WORLD ALIVE 


Million performance songs 





I'M SO LONESOME I COULD CRY 
COLD , COLD HEART 

I CAN'T HELP IT 

HEY , GOOD LOOKIN’ 


JAMBALAYA 
YOUR CHEATIN' HEART rR aN HEART 
KAW-LIGA 


JUL 1949 SR ao 
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Hank Williams BMI awards 


COUNTRY 


1949 
1950 


~ Hank Williams top 10 records 
* denotes #1 












LONG GONE LONESOME BLUES MOVE IT ON OVER 


2) MOANIN' THE BLUES 1950 










LOVESICK BLUES * 























1950] 3) WHY DON'T YOU LOVE ME? 
7 4) COLD , COLD HEART 1951 WEDDING BELLS 
5) HEY , GOOD LOOKIN’ 1951 MIND YOUR OWN BUSINESS () 
1950) 6) I CAN'T HELP IT 1951 YOU'RE GONNA CHANGE 
7) BABY, WE'RE REALLY IN LOVE 1952 MY BUCKET'S GOT A HOLE IN IT () 
&) JAMBALAYA 1952 
1950 He “I WON'T BE HOME NO MORE 1953 I JUST DON'T LIKE THIS KIND 





OF LIVIN’ 
LONG GONE LONESOME BLUES * 
WHY DON'T YOU LOVE ME? * 
WHY SHOULD WE TRY ANYMORE? 
MOANIN'! THE BLUES 
DEAR JOHN 
COLD , COLD HEART 


10) JAMBALAYA 1953 
11) YOUR CHEATIN' HEART 1953 
12) LONG GONE LONESOME BLUES 1964 
13) CAJUN BABY 1970 
14) I SAW THE LIGHT 1970 
15) YOUR CHEATIN' HEART 1970 
16) I'M SO LONESOME T COULD CRY 1973 





1951 



















1951 










1951} 17) JAMBALAYA 1974 
18) 1 CAN'T HELP IT 1975 HOWLIN' AT THE MOON () 
19) I CAN'T HELP IT 1976 T CAN'T HELP IT 

19521 20) WHY DON'T YOU LOVE ME? 1976 HEY, GOOD LOOKIN 














CRAZY HEART 


: COULD CRY 1977 
se eee c BABY , WE'RE REALLY IN LOVE 


22) HONKY TONK BLUES 1981 
23) YOU WIN AGAIN 1981 
HONKY TONKIN' 


POFULAR 










HONKY TONK BLUES 
HALF AS MUCH 
JAMBALAYA * 
SETTIN' THE WOODS ON FIRE 
I'LL NEVER GET OUT OF THIS 















1) I'M SO LONESOME I COULD CRY 1949 




























KAW-LIGA 
THERE'LL BE NO TEARDROPS ona 


COLD , COLD HEART y 
MANSION ON THE HILL : 
| 
ah 


I CAN'T HELP IT 

I'M SO LONESOME I COULD cRY 
YOUR CHEATIN’ HEART 
JAMBALAYA 

YOU WIN AGAIN 

HEY , GOOD LOOKIN’ 


} 


RAMBLIN MAN [ 
WHY DON'T YOU LOVE ME? 
WEARY BLUES (FROM WAITIN') () 


IT SAW THE LIGHT 


he 


tage 


















| EE LILA ET TET ETT | 





SIL dd 


\ LEE. LM LhbddddddddidaddaaaaiaiaiadiaaiaiaidadididiliaiiudiiidtcccZcc”zfczqZ2ZZzQQZEZZZXZ2nzxzzrntzf’0”fWTZ. 


RECORDS 


JOE ANDERSON PRODUCTIONS 


Has opened a full multi-track recording studio in 
Brazil, Indiana to better serve the northern com- 
munity with a Nashville quality sound. We have 
several packages to choose from whether it be demo 
tapes or a full master session with national and/or 
international promotion. We have a staff of pro- 
ducers, arrangers, writers, to help you with every 
aspect of your recording career. We can handle your 
project whether it be Nashville, Tennessee, or In- 
diana. Call, write, or stop by at either location. 


792 W. Main, Hendersonville, TN 37075 
615-822-5087 


CREATIVE SOUND RECORDING STUDIO 
1% W. National Avenue, Brazil, IN 47834 _— 
812-448-3013 
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COVER DESIGN — 


house art department. 


musicians and singers. 


and expect no less. 





a 





© Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 


e Take advantage of what Nashville has to offer! Producer, studios, 


e CRT's pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest quality. 


e CRT is committed to provide the best services. Our customers deserve 
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Vancie Flowers has been with more record labels than anyone. She recently signed 
with the Pike label and writes for Eight Ball Music. Vancie wrote and recorded for 
Crest Records and American Music when Glen Campbell and Jerry Cole were with 
them. 

Her “Wetback” recording had a measure of success. She also did some things for 
Lute Records who had “Alley Opp.” 

Her biggest thing was the country version of “Birds and Bees.” 

Vancies first recording contract was a result of Jelly Sanders-(relative of Bob Wills) 
insisting that she make some dubs of songs she had written. 

Bud Ervin Colemon (who later was with Herb Alpert) took her songs to a label in 
Hollywood and got her a contract. Bud was perspiring with big circles under his arms; 
he thought she should be more excited. He said people carry a song around for a year 
down here and can’t get anyone to listen to it. 

Vancie’s latest on Pike Records is “Don’t Worry” an old tune by Marty Robbins, 
flip side is called “California” written by Vancie. 

Fess Parker encouraged Vancie to keep her real name, Vancie Flowers. She was 
named after a school teacher in Oklahoma, she said that she believes it is Southern. 

Vancies favorite female singer is the late Patsy Cline, Marty Robbins and Merle 
Haggard are her favorite male singers. 

Bill Woods and Don Ralke have helped on some of the arrangements. Look for 
“Don’t Worry”.and “California.” 
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T Custom Records & Tapes wc 


LP & 45 PRESSING 


CASSETTE AND EIGHT TRACK MANUFACTURING 


¢ CRT offers complete custom packaging on all orders. 
e Jackets, record label or tape labels designed by our complete, in- 





Call for personal quote today our TOLL FREE NUMBER 1-800-453-2533 
In Tennessee call (615) 320-0517 ® 320-1115-¢.320-1270 
or write 
CRT, CUSTOM RECORDS & TAPES, INC. ® 63 MUSIC SQUARE WEST ¢ NASHVILLE, TN. 37203 
















Artists who have recorded at 
THE SHOCK HOUSE-- 


LIZ AND LYNN ANDERSON 
JACK BARLOW. 


SOME OF THE UP AND COMING ARTISTS _ 
MIKE HAS PRODUCED ARE — 3) * 










BILL CARMACK 
MONTE BLACK 













DEAN DILLON - BILL COLE 
THE DRIFTING COWBOYS COOTER DANIEL 
ROY HALL JAMIE MITCHELL 


LEONA WILLIAMS AND MANY OTHERS 
PEGGY SUE AND SONNY WRIGHT 


FARON YOUNG 






MIKE’S TRACK RECORD AS AN 
ENGINEER INCLUDES — 
10 GOLD ALBUMS 
6 PLATINUM ALBUMS 
1 DOUBLE ALBUM 


AKIPY 







Artists Mike has engineered 


CHET ATKINS 
WAYLON JENNINGS 
WILLIE NELSON 
DOLLY PARTON 
ELVIS PRESLEY 
CHARLEY PRIDE 








AND 
1 TRIPLE PLATINUM ON WAYLON’S 
GREATEST HITS 







920 19th Avenue South 
Nashville, Tennessee 37212 


(615) 320-1733 
(615) 327-3595 
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TWO FULL COLOR GIFT CATALOGS 


14K Gold Jewelry, Sterling Silver, Rings, Necklaces, Earrings, 
Watches, Radios, Stereos, TV’s, Tools, Many Household Items. 


JUDD RECORDS 


<a 


Is Looking for 








Past hits include: . 

© Matilda : 

© Silver Threads and 
Golden Needles 

® Rockin’ Little Angel 

e Santa Claus is a 
Texas Cowboy 

e Ages and Ages Ago 


Judd Records 


1300 Division 
Nashville, TN 37203 


(615) 255-6090 
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All for a Fantastic Savings in these Catalogs — 








_ NEW ARTISTS 








MANY BEAUTIFUL GIFTS FOR ALL OCCASIONS 
i a 
| Send *4.00 to CRYSTAL ENTERPRISE’S 
P.O. Box 23186 
Lansing, Michigan 48909 


RECEIVE A FULL *10.00 REFUND CERTIFICATE 
_ Ld dddddddddddddddddddddddddddidda 
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The World’s Best Selling Book 


Thon NEw = 
rma 
lw Lom ay . 
Tey Ve +) 
ae = B 4 | 
i SR I 9) e@ on 


CASSETTE TAPE 
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P.O. Box 120891 
Nashville. TN 37212 


615/297-9333 


Send Check Or. Five Popular Translat.ons to choose from 


Mone, Order - KING JAMES VERSION * NEW AMERICAN 
STANDARD + NEW INTERNATIONAL 
P.O Box 30462 VERSION © LIVING BIBLE VERSION 


j 5 * REVISED STANDARD VERSION 
Nashuile, TN 37209 615-292-0734 





Paul Stallings, after six years of driving biibes for musical groups to all parts 
of the United States and Canada, has collected more than 140 T-Shirts from 
different artists, places and special events. These shirts sold separately would 
cost well over $1000.00. 

We, here at ‘OLD HICKORY HAUS,” sellers of beautiful, distinguished and 
rare items, are proud to announce that Mr. Stallings has selected us to be the 
exclusive sellers of this once in a life time opportunity. 

To acquire full details about these shirts and information on how you can 
obtain this rare collection, please send $2.00 for registration and filing fees, 
and $1.00 for postage and handling. Total $3.00. 

Send check or money order to: 

OLD HICKORY HAUS 
1101 Donelson Ave. 
Box 68 
Old Hickory, TN 37138 
Only those registered will be eligible to purchase. 


Plus, as a bonus, he has one secret article which will be revealed when you 





obtain details of this fabulous sale. This desirable item has unlimited value. 
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RECORD 


IN 


NASHVILLE! 


A SPECIAL OFFER 


This beautiful 17'*22” Full Color, hand-signed, limited edition print, ‘‘Backwater Pintails’’ by the 
well known Wisconsin wildlife artist, E. Tunney Millar. Normally $80.00 in nation-wide galleries, it 
is being offered to our readers for $19.95. Printed on heavy museum-quality paper, this attractive 
print will make a wonderful gift for a friend — or enhance the home of wildlife lovers or art collectors. 


Send check or money order to: Wildlife Print, 
Box 22712 Nashville, Tn. 37202 


*Allow 30 days for handling and shipping. 
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FOR THE BEST BUYS IN HARD TO FIND 
COUNTRY MUSIC ALBUMS AND TAPES 


GRAND OLE GOSPEL FEATURING BOXCAR WILLIE/VARIOUS ARTISTS 

1. Golden Treasures (Roy Acuff) 
* 2. Great Speckled Bird (Roy Acuff) 

3.Where Could | Go But To The Lord (Roy Acuff) 
4. Life's Railway To Heaven (Boxcar Willie) 
5.1 Saw The Light (Boxcar Willie) 
6. Crying Holy Unto The Lord (Bill Monroe) 
7.Clinging To A Saving Hand (Bill Monroe) 
8.1f | Could Hear My Mother Pray Again (Drifting Cowboys) 
9.Wings Of A Dove (Ferlin Husky) 

10. Last Mile Of The Way (Hank Snow) 


Catalog # MS-L 1870 Cassette MS-C 1870 


ANY ALBUM OR TAPE ONLY $6.00! 


THE BEST OF HANK WILLIAMS 
ORIGINAL DRIFTING COWBOYS 
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Let us produce, promote and distribute your 


JOHNNY CASH & JERRY LEE LEWIS 
1, Ballad Of A Teenage Queen 
2. Rock Island Line 
3. Born To Lose 
4.Doin’ My Time 
§.! Could Never Be Ashamed Of You 


1.1 Thought | Heard You Calling My Name 
2. There'll Be No Teardrops Tonight 

3. Remington Ride 

4.I'd Trade All My Tomorrows 

5.San Antonio Rose 


single or LP. Music City’s finest studios and musi- 
Cians are used in our productions. If you have 
already recorded, we offer promotional and 
distribution services. We have produced records 
featuring David Houston, Willie Nelson, Hank 
Williams’ Original Drifting Cowboys, Johnny 
Bush, Frenchie Burke, Bob Wills’ Original Texas 
Playboys, Justin Wilson, ‘‘Brother’’ Dave Gard- 
ner, Susie Nelson (Willie’s daughter), Charlie 
Douglas and many more. Our rates are 
reasonable and you will be treated fairly. 


MERIT. 


Records 


20 Music Square West-Suite 104 
P.O. Box 25326 
Nashville, TN 37202 
(615) 242-0951 
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6.Whole Lotta Shakin’ Goin’ On 6. Cimmaron 
7.Don't Be Cruel 7. Blues Stay Away From Me 
8.What’d | 'Say 8. Slowfoot 
9. Money 9. You're My Special Something 
10. High School Confidential Te 10.1 Heard My Mother Calling My Name 
11.Whistling Rufus 
Catalog #1816 Cassette 01816 12. Rag Mop 


ANY ALBUM OR TAPE ONLY $6.00! Catalog # BW 111 


ANY ALBUM OR TAPE ONLY $6.00! 





















































J. D. SMITH CO. 
860 MURFREESBORO RD. 
SUITE #B-7 
NASHVILLE, TN 37217 
(615) 366-6534 
HOW MANY DESCRIPTION LP OR TAPE NUMBER PRICE 
POSTAGE $1.50 
TOTAL 
NAME ADDRESS 
CITY STATE ZIP. 
PHONE. 
“$1.50 will cover al! cost on pustage, handling and shipping on any order. 
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DEBORAH ALLEN RAINBOW TIME 
CHEAT THE NIGHT RCA 


Singer/Songwriter Deborah Allen first gained national attention when she added vocals to” 


track of OH HOW I MISS YOU TONIGHT and TAKE ME IN YOUR ARMS AND HOLD 
ME which had been laid down by the late Jm Reeves 15 years previously. This led to her first 
album TROUBLE IN PARADISE in 1980 where she wrote all. 10 songs. This new one mini- 
LP also contains nothing but originals, and all of them are good. The ribbon that ties up the 
package is the lovely, BABY, I LIED which is currently in the top 10 nationally. 


ABIAIIT 


EARL THOMAS CONLEY 
EARL THOMAS CONLEY RCA 


PARDON OUR SCEPTICISM 


For the past few years everything Earl Thomas Conley has recorded for RCA has been a 
number one hit. Currently he is in the top slot with HOLDING HER AND LOVING YOU, 
and before that with YOUR LOVE IS ON THE LINE. Frankly we have never understood his 
appeal — as a singer or a writer — and find him neither stimulating nor indivdualistic. But 
thousands do. So for you ETC fans, we’re letting you know (as if you didn’t already) that 
your boy has a new album out that vow’ll probably love. 
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By Bill Davis 





MERLE HAGGARD YOU'RE IN PROFESSIONAL HANDS HERE 
THAT‘S THE WAY LOVE GOES EPIC 


We won’t say that this is the best album Merle has ever done. In fact it’s not even close. But _ 
it’s not bad and his last two top hits (WHAT AM I GONNA DO? and THAT'S THE WAY * 
LOVE GOES) are here. Merle is one of those old pros with an instinct for pace and one can 
always be sure of a different menu with each album. And he has always been able to turn 
dross into gold. It’s no secret that we consider him to be one of the top 5 singer/songwriters 
of all time, with a style that remains distinctive despite al his imitators. Every record library 
should contain one Merle Haggard album. 





ANNE MURRAY IN IT‘S OWN WAY QUITE NICE 
A LITTLE GOOD NEWS CAPITOL 


There is no easier way to start an argument in a group of country music fans than mentioning 

Anne Murray. It’s just about impossible to be neutral about the lady and usually the reac- 

tions are extreme. They either love the lady or they can’t stand her. Personally being as objec- 

tive as one can be about an artist like Anne, we are in and out with her. Often she loses us- 
completely. But just as often she surprises us with a performance that compels us to play it 

time and time again. And that’s what she does this time on her new album. 
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COUNTRY 
SONG 
ROUNDUP 


Is Getting Bigger § 


And Better 
All The Time! 


Don’t miss out on your subscription to the all- 
new Country Song Roundup, the most complete 
country music magazine on the market today. 
Country Song Roundup now features: 

*More pages 

*More photos 

*More interviews 

*More words to songs z 

*More of everything you enjoyed before 

Country Song Roundupis respected by both the 
fans who read it and the stars who are featured in 
it. It covers the world of country music so com- 
pletely that nothing else even comes close. 

Each month, Country Song Roundup carries 
up-to-date features on the stars who make country 
music come alive. Interviews with people like 
Dolly Parton, Loretta Lynn, Kenny Rogers, Merle 
Haggard, Charley Pride, Dottie West, Alabama, 
Conway Twitty, and more, are pack: 4 into each 
issue of Country Song Roundup. 

In addition, Country Song Roundup covers 
reviews of the latest albums and carries candid 
photos that can't be found anyplace else. An added 
bonus is the popular question and answer section 
with country superstar Rill Anderson. 

After you read through one issue of the new 
Country Song Roundup, you'll see for yourself 
that it’s the best country music magazine that your 
money can 

Don’t be left behind when the all-new Country 
Song Roundup hits the newsstands. Order your 
subscription today! 


CUUNTRY SONG ROUNDUP Dept. CMI 
CHARLTON BLDG., pEnGY: CONN. 06418 
S$ suse Ga Se Ries, 
Ra) me, aoe QO00000R 
oy interbank No 
erect 


—_—_—_ No Over Name 
Custome: Prone No ror 
~-At lL, 


Customer S:gnature 
Name 
Address 


City ee State Zip 


Gentlemen: Enclosed is — Cash O Check OG Moneyorder O 
Canada please add 25'%.-foreign 50's 


0 $9.00 for 6 issues 
© $1700 for 12 issues 
New Subscription (check one) O Renewal 
Please enter my subscription to COUNTRY SONG 
ROUNDUP today 
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JUST A SWANGIN! 


T-SHIRT #2 _ T-SHIRT NASHVILLE “JERSEYS” 
T-SHIRT #1 White, Yellow, Blue Blue, Yellow Red, Blue, Pink 


White, Yellow, Blue $8.00 
$8.00 


PLAYING CARDS. METSE ASHTRAY LICENSE PLATE 
$4.00 $6.00 $5.00 


KEY RACK 
$6.00 


ASH TRAY 


LADY’S WALLET 44-00 


$6.00 BELT BUCKLE 


$10.00 


STATE SPOON (Specify State) 
$5.00 


SPOON HOLDER Se oe SOUTHERN PRODUCTS 
$5.00 4 | P.O. BOX 24649 
NASHVILLE, TN 37202 


Enclesed is 
L] Cash C] Check or _] Money Order 
for the following items: 


MUSIC $5.00 BELL BUMPER STICKER | ___ITEM__ QUANTITY COLOR SIZE ___ PRICE 














(BANJO OR GUITAR) 


$5.00 ‘NAME 


ADDRESS 
CITY 
STATE 
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COLONEL 
BENJAMIN HARRISON 


Colonel Benjamin Hanson is one of the most dynamic new country singers and musicians in the business today. From his early beginning, at age 
nine, in gospel and rock and roll a solid foundation for traditional country music has been laid. He has worked with many of the top country music 
stars of today. He is also one of the most accomplished new country music songwriters to come along with several songs already released nation- 
wide. 

When the Colonel steps out onto the stage with his Peavy T-60, there is 6 4” of pure talent unleashed on the audience and from the beginning of 
his first number the people realize they are in for a night to long remember. The Colonel blends the best of traditional country to some modern 
favorites along with many of his own works to give his audience a non-stop country music experience. During the evening the Colonel will continue 
to keep the fans’ attention not only with his vocals but also his expertise on the fiddle, banjo, harmonica, mandolin and guitar. 

The Colonel’s current release “No More Dreams To Dream” written and promoted by Art Thomas, is his best and most exciting to date and blends 
his natural country voice with deep feeling and emotion. This current release is the Colonel's third for King’s Universal Records, and was produced 
by Louis Wright at Reflections Studios. We hope this record will be just one in a series of successful records with King’s Universal Records. 

Te be closer to his music and the close friends he has like D. J. Fontana who also is the Colonel’s drummer on all his session work, the Colonel 
now resides in Nashville. 

The Colonel is managed by his long time friend Tom Reber and booked through King’s Universal Records, so when you see that the Colonel is 
coming to your town, don’t miss his show, you won't be disappointed, and don’t forget to listen for his latest release ‘No More Dreams To Dream” 
on your local radio station. : 

For bookings, records and management contact King’s Universal Records, 60 Music Square West, Nashville, Tennessee 37203 or call 
1-615-329-0093. 





